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"The real festival spirit is born in the encounter between 
the theater and the audience. The festival is the people 
who want it to happen and who look forward to it "- with 
these words Nikolay Iordanov, Director of the Via Fest ITF 
Varna Summer Foundation, organizer of the festival, 
together with the artistic director Tsvetana Maneva, 
opened the 24th edition of the International Theatre 
Festival Varna Summer. Тhe audience in the theatre hall 
was also welcomed by Daniela Dimitrova, director of TMPC 
Varna, Vesselina Mikhalkova, artistic director of the Drama 
Theatre – Varna and Varna deputy mayor Kosta Bazitov 

who all wished “Good luck” to the forum. As the main host 
of the theatre event, Ms. Dimova thanked its organizers, 
who are also the selectors of the overall program as from 
this year, for their "inexhaustible creative and organiza-
tional energy, without which this festival would not be 
what it is." Ms. Mihalkova said in an emotional speech that 
the festival has always been a celebration of theater 
professionals and audiences and wished the event success. 
"The support of Varna Municipality for this festival demon-
strates our desire that Varna is not only a destination for 
tourism, but also a venue for culture," said Mr. Bazitov. 
"The fact that Varna became European Youth Capital, is 
also owed to the long tradition of the different festivals 
held in the city, among which the International Theatre 
Festival Varna Summer is a major milestone ", said the 
Deputy Mayor. 
The performance of “The Blue Bird” by the National 
Theatre “Ivan Vazov”, directed by Marius Kurkinski marked 
the start of the festival's artistic program. The 'Projections 
of the Human', to cite the festival's motto, conquered the 
stage with a theatrical parable of one of the most essential 
aspirations that make us human beings: the pursuit of 
happiness, the search for knowledge and essence beyond 
the visible side of existence. And this was just the 
beginning...

The Bulletin team

Where has the artistic name Parolabianca come from? 
What is its special meaning for you? 
Parolabianca means literally “white word” and it is an ora-
cle that gives messages through gestures, look, gaze, 
dance, sometimes even written on a parchment. Parola-
bianca is the first character I created for “Moonlight Inva-
sions”. At that time, 14 years ago, I started performing as a 
soloist for a street festival but I was also performing as a 
busker. I wanted to create something that could give me 
the possibilities to perform wherever in the world, not only 
on stage, and that could touch people beyond the spoken 
language. I did not want to be a living statue, but to create 
a constantly moving presence. The experience on the stre-
et made me understand that it is not important what we 
do but how we do things. This makes a genuine connec-
tion with the audience possible. High presence is funda-
mental.

You involve various tools to awake a mysterious and sur-
realistic fantasy world – you use body, lights, costumes… 
What experience would you like to create for the audien-
ce?
It seems that I want to bring the audience to a different 
world with more light, pure and essential. Life can be very 
hard for everybody, so we need time to relax, dream, en-
joy, surprise, play, listen and tell stories. But also for me it's 
very important to connect with people, to touch their 
feelings and their hearts, just so they will have an authentic 
experience. I think it's important to be aware of the beauty 
and remind us of it. I wish that artists, who work with me, 
open up like flowers and that the audiences watch them 
with the same unconditional joy as when we look at a 
beautiful flower. At the end, theatre is about life.

Elena Angelova worked on the material

This is the second time you take up the Maeterlinck's 
symbolist play “The Blue Bird” after you first staged it in 
1998 at the Students Theatre of the National Academy of 
Theatre and Film Arts with a cast of students. How do 
you see the play today? 
Back at that time, “The Blue Bird” was the second perfor-
mance I directed. Then I approached the play a little more 
aggressively and I took the liberty to bravely remove texts.  
It was like a trailer. Everything was marked by an a priori 
given flight. We took off as soon as we first gathered 
together. Back then that performance had an amazing life 
at NATFA. It was associated with youth, its power and 
hidden wisdom. Now my approach is quite different: I am 
passing through the play slowly, carefully, closely listening 
to the word, looking for such point of view that will shift 
my entire vision and open ways to some things unknown 
to me. Now I am looking at it as a fallen man. Then I didn't 
have such feeling about myself. One must get “cracked” in 
order to give up to one's soul. After many experiences, 
after many kinds of theatre, after much playing, after 
many kinds of life, it just became necessary for me to want 
to arrive in that play as if in a refuge. As Maeterlinck put it: 
“When I go to the theatre, I feel as though I were spending 
a few hours with my ancestors” – I always do have such 
feeling that I will meet their simpler and more innocent 
life. That's why I took the liberty of staging the entire play 
with all scenes. I forbid myself to look for the images of the 
symbols proposed by the author. I would rather be in the 
subordinate position of the seeking man. That's the direc-
ting style I chose: I would call it “ritual-verbal”. It is rather a 
state of prayer of people who do theatre – subordinate to 
God and not by portraying one's personal inner chaos by 
attractive solutions. I am scared of the mathematical 
formulae and quests of some contemporary directors. I 

THAT IS THE DIRECTING STYLE I CHOSE: RITUAL-VERBAL
MARIUS KURKINSKI, DIRECTOR

find them interesting but they are, in my opinion, quite 
unacceptable. Many will say: “Why don't you represent the 
symbols? Why don't you give shape to fantasy?” Because 
that must not be done. This is my first task: not to actively 
impose my view but to let the performance happen 
simultaneously with spectators' contemplation. Theatre is 
not something prepacked, ordered, arranged, stripped-
down, something presented coldly and distantly, probably 
with a presentiment that it could be realized later. For me 
the mandatory component is spectators. This should not 
be an auteur performance, it should not be too degraded 
to the audience. A tender, and at the same time func-
tioning, brotherhood of actors and contemplating people 
must happen. The audience makes it possible for the art to 
go on by giving much of themselves: time, quietness, 
silence, staring, seeking, probing deeper.

Lyubomir Parushev worked on the material
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MOONLIGHT INVASIONS
Parolabianca - Modena, Italy

INTERNATIONAL
SELECTION

CONSTANTLY MOVING 
PRESENCE
FRANCESCA KRNJAK, CREATOR AND ART DIRECTOR

TO LEARN IN A COMMUNICATIVE WAY
LUIGINA PEDDI, 
Director of the Italian Institute of Culture - Sofia

In the last years, the International Theatre Festival “Var-
na Summer” has presented regularly Italian theatre pro-
ductions with the support of the Italian Institute of Cul-
ture. What is the mission of the Institute as a partner of 
the festival?
The main objective of being part of this festival is not only 
to show, but also to learn. It's important people to learn in 
a communicative way what is happening in Italy. Bulgaria is 
a very vivid and sensible place for culture. There is a parti-
cular feeling for theatre. It's important for us to promote 
cultural exchange. Our objective is to know how people re-
act. Between Italy and Bulgaria there's always been a good 
relationship. It's important for us to be here to reinforce 
our relationship, to learn and to exchange. In this global 
world we can share Italian culture. For historical reasons 
Italy was crossed by different invasions and occupations – 
Arabian, Spanish, French, etc. At the end that is richness, 
because we absorbed a lot from other cultures and deliver 
it in other forms and meanings, giving them other 
characteristics. There is an influence and contribution of 
different cultures that reflects on us too and we shouldn't 
put an end to that; we shouldn't put a wall, but appreciate.

Svetlomira Stoyanova worked on the material

REVIEWS
For me it was very interesting to see “The Blue Bird” beca-
use I still cherish memories of the performance Marius Kur-
kinski staged years ago in the National Theatre Academy. 
In the current version of the show he is wiser and more 
composed, even somewhat classic, which, however, does 
not mean that that he has become clichéd. I was also very 
much impressed by the young actors Vanessa Lu and Dimi-
tar Nikolov, who exude both childish innocence and coura-
ge. They lead us on the road to happiness without losing 
their moral values. Nikola Toromanov's scenography is 
good as always. Although being minimalist, it manages to 
recreate a fabulous pageant and also contains some of the 
symbols set by Maeterlinck. Marius Kurkinski has created a 
show focused fully on what is good in people; a show that 
makes us stop for a moment to fight back the mundane 
and show our naked souls.

Zornitsa Kancheva, journalist

It is the first time I have seen such kind of art and artists on 
stilts. „Moonlight Invasions” is quite interesting perfor-
mance, also for children. For them this is even more impres-
sive. Let there be more of these events in the open, espe-
cially in big cities like Varna, which are filled with tourists.

Stella Dencheva, 24, spectator

"Moonlight Invasions" is very beautiful. I know that the 
company comes from Italy, Modena, The performance is 
very beautiful indeed. I think it is important that such 
events are held and promoted in our city – there is the 
right atmosphere for them, and also today is the beginning 
of the Festival of Arts.

Nikolai Malchev, 32, spectator



dance in Bulgaria were linked to theatre. In the course of 
time, new festivals dedicated to that art form have appea-
red. I think that dance stage in Bulgaria has developed qui-
te a lot but naturally, the festival is still interested in body 
language. This year the highlight is the first-time visit to 
Bulgaria of a dance performance by Marie Chouinard, a 
world famous chorographer from Canada. We chose her 
versions of the landmark works “The Rite of Spring” and 
“L'après-midi d'un faune”, which she presents anew. We 
think they will certainly arouse the interest of the audien-
ce. The other dance performance, “Correction”, is a colla-
boration of a dance company and the theatre director Jiří 
Havelka as well as the jazz band “Clarinet Factory”, i.e. it is 
a mixed form.

VARNA SUMMER О4.О6.2016

What is the focus of the 24th edition of the International 
Theatre Festival “Varna Summer”? What are the new 
quests in it?
Nikolay Iordanov: What is new is that the festival's four 
modules, Main Programme with its Bulgarian and Interna-
tional selections, Showcase and Parallel Programme, are 
made for the first time by one team, i.e. Asen Terziev, Tsve-
tana Maneva and I. Thus, there is a greater unity in pro-
gramming. Otherwise, the new always comes from the se-
lected performances. The festival presents them within a 
specific framework that is determined, to certain extent, 
by the festival motto. This year it is “Projections of the 
Human”.
Asen Terziev: The motto “Projections of the Human” 
refers to the entire programme, which is something new 
now. Until now the selector of Bulgarian Main programme 
used to set a motto in advance and then arrange the 
selection of performances around it. Now, we did the 
opposite. The motto is related to the fact that the festival 
features a wide range of different genres, different 
theatre forms but the main thing is that each performance 
deals with the problem of human being. Starting from the 
oldest work of literature known to history, “The Iliad”, 
which is about the first war in the history of mankind, then 
Shakespeare – there are several performances of Shakes-
peare's works, a more traditional one and one more inno-
vative. Even in the abstract performances, which as if do 
not tell human stories, man is again the focus of attention. 
For instance a performance such as “Correction”, which is 
without words, treats the subject of freedom by using only 
movements – what makes one feel free and what sets 
boundaries for the freedom. This was the idea behind the 
motto: different points of view on the human being. This is 
what constantly stands as a topic.

This year the festival goers will be able to see again scree-
nings from London's National Theatre, and now also 
from the Metropolitan Opera. How do they fit into the 
programme?
N. I. : This has already become something like a tradition, 
thanks to our partnership with the British Council in Sofia. 
Performances from the National Theatre in London are 
regularly screened at Cinema City in Sofia. For several years 
we have presented the highlights of the programme to 
Varna's audience as well. We are the main organizers of the 

“Liv Stein” stands out as one of the most successful 
performances of this season. What aroused our interest 
in that very dramatic play by the young German-
Georgian author Nino Haratischwili and what did you 
aim to outline in your performance? 
At the very first reading all actors became very enthusiastic 
about the idea of taking part in the performance. Western 
European plays are often staged in Bulgaria but this one 
has much more direct connection to Bulgarian audience. 
After the performance I got convinced that Bulgarian 
theatre goer is very emotional and the feeling is the best 
functioning device possible in Bulgarian theatre. I have 
noticed that my more conceptual performances where the 
idea is above the “beauty of the feeling” are less noticed 
than my more sensuous projects. “Liv Stein” is one of them 
and it very easily made its way to the audience. I count that 
neither as a strength, nor as a weakness but Bulgarian 
theatre goer wants to be touched via emotion and high 
drama. This play very much looks like some landmarks of 
modern drama, like Ibsen, like Chekhov… It is quite 
contemporary in the relationships it elaborates, and 
conservative in its form. This combination played a decisive 
part for the success of the performance. In its form the play 
keeps the unity of time, place and action; it works only 

PROJECTIONS OF THE HUMAN 
NIKOLAY IORDANOV AND ASEN TERZIEV, VIA FEST FOUNDATION

THE SELECTORS

“Metropolitan Opera Live from New York” with the sup-
port of America for Bulgaria Foundation and the satellite 
screenings from the opera stage take place again at Cine-
ma City in Sofia. This year we will distribute for the first 
time part of this programme in Varna, which contributes to 
the atmosphere of the festival. We will start with Verdi's 
opera “Othello” which is based on a plot borrowed from 
Shakespeare. Here is yet another connection to the anni-
versary of his death. 
A. T.: As soon as we started “Metropolitan Opera Live from 
New York” we were asked why a theatre festival is concer-
ned with opera. However, we have already established very 
good partnerships with the British Council and with Cine-
ma City; we have also gained experience in the realization 
of live satellite broadcasts. On the other hand, we have 
already screened at the festival in Varna movies showing 
how contemporary opera is making an increasing use of 
and displaying more and more interest in the most recent 
trends in theatrical language. A great part of the producti-
ons of Metropolitan Opera are made by some of the grea-
test and most interesting contemporary theatre directors. 
“Madama Butterfly”, which will be presented in the au-
tumn in Varna, is staged by the famous theatre and film di-
rector Anthony Minghella. 

This year Theatre Festival “Varna Summer” is a partner 
with the Music Festival in the city. How do they interact?
N. I.: This is a very important highlight for the screenings 
from Metropolitan Opera in Varna were made possible 
because the Music Festival got involved and this became a 
common initiative. This also gave birth to other ideas such 
as the presentation of the theatre concert “L'Esprit de la 
Diva” which will close the festival. This is yet another com-
mon project and the concert itself is a combination of 
theatre and music; it is made by a theatre director and the 
cast includes an actress, a soprano and a virtuoso pianist, 
Lyudmil Angelov.

There are several dance, movement based and more 
performative pieces that occupy a prominent place on 
the programme. What are your quests in that direction? 
A. T.: Now, 20 years later, one can say that the Internatio-
nal Theatre Festival “Varna Summer” was one of the first 
places in Bulgaria to present contemporary dance. A great 
part of the artists who started to engage in contemporary FESTIVAL FORUM

Mr. VEZHDI RASHIDOV, 
Minister of Culture, sent to the ITF “Varna Summer” orga-
nizers and its audience a congratulatory address. We sha-
re with you a part of it:
From its inception until today, the festival was conceived 
and has grown to be the largest and most representative 
theater forum in this country. The festival program 
features emblematic Bulgarian plays of the season and hit 
performances played on the European stage. The variety 
of theater genres and the accompanying forums ensure 
the much-needed dialogue between our national theater 
and the world-wide theater and cultural process. The 
International Theatre Festival Varna Summer continues to 
be a powerful energy center for the exchange of creative 
ideas and presenting carefully selected art works of 
prominent Bulgarian and international theater companies. 
Thank you for everything you contribute as practical 
experience and aesthetic ideas for the enrichment and 
updating of our national theater and for raising its 
awareness of the newest trends at international level. 

DESSISLAVA GEORGIEVA, 
Head of Festivals and Projects department at Varna 
Municipality
How is the International Theatre Festival Varna Summer 
included in the cultural policy of the Municipality of 
Varna?
I think that the Theater Festival Varna Summer is the key 
festival not only for Varna, but also for Bulgaria. That is my 
feeling and I think I'm right. I think that it is the most awai-
ted festival of the year and I am very happy that for a 
second year running the two biggest festivals – the  Music 
and Theatre Festival Varna Summer reach out and make 
joint projects. One of these projects within the Internatio-
nal Theatre Festival is the closing performance of Mariy 
Rosen featuring pianist Ludmil Angelov, while the others 
are the screenings of two of the iconic performances of the 
Metropolitan Opera in New York: Othello starring Sonya 
Yoncheva and Madam Butterfly  that we expect to see in 
September. This collaboration ensures the extension of the 
tourist season until the end of September, which is 
extremely important for our city and is corresponds to the 
role of the cultural calendar. I really believe that the 
theater festival marks the beginning of the Varna summer. 
Good luck!

What was the driving force in the selection of this year's 
festival program for you?
What I want the spectator to decipher in the festival pro-
gramme this year can be summed up in a phrase that is a 
little worn out by now, i.e. man is neither as good as he 
thinks nor as bad as others think he is. We have such a large 
range of human behavior set in the dramatic characters, 
the acting and the directors' interpretations, in the variety 
of theatre forms... I am glad that a performance like the 
“The Blue Bird” is presented at the festival because these 
two young lead actors look as if they fly above the ground. 
This is what I want the audience to feel. It is my wish that 
they are immersed into the world shown on stage for these 
two hours of the performance, to make the show their 
own and forget what's outside. One of the exclusive and 
supreme qualities of our selection is that the program 
features some of the greatest authors: from Homer to 
Marguerite Duras, as well as the big Bulgarian names Stra-
tiev and Raditchkov.

Teodora Zaharieva and Lyubomir Parushev 
worked on the material

WE WANT THE SPECTATOR 
TO BE IMMERSED INTO 
THE WORLD OF THEATRE
TSVETANA MANEVA, VIA FEST FOUNDATION   

through image without any post-dramatic interventions. 
At the same time these characters, the people in it are 
quite contemporary. Their present-day post-modernity is in 
their very relations. It is invisible, it is inside the actor – in 
the manner (s)he acts on stage, and not in the dramatic 
form. At the same time the characters are men of the arts, 
which makes the emotional problem even deeper. The 
problem of creativity is important and it got our whole 
team excited. Through music and through love one can 
express oneself in the most meaningful way. Actually, 
there are many levels in the play. But what impresses me is 
that the combination of modern relationships, conserva-
tive packaging and super-emotional contents really turned 
out to be decisive. During the rehearsals we told ourselves 
that the play takes place as if in Paris for it has a supersen-
sible line of sensations. Nino Haratischwili's stage directi-
ons are very helpful for their understanding. There are 
stage directions describing smells, wine type, conditions, 
which helped us a lot although practically there is no way 
to use them precisely because “Liv Stein” is a play that 
treats sensations very smartly.

How would you describe your performance in terms of 
its genre? 
During the rehearsals I found the precise definition of the 
genre: metaphysical realism. Here the combination of 
realism and theatrical conditionality is very delicate. In it 
the resemblance of the daily grind would suffocate the 
problems, while at the same time the excessive conditio-
nality and abstraction would not work for the understan-
ding of the set of problems and especially for the acting. 
This is really a delicate combination requiring some very 
well-prepared actors. I am glad I worked with actors who 
can endure it, who have accumulated cultural deposits 
that are similar to those of the characters in the play. In 
their acting there is a scale of specific actions as they never 
become immersed in the daily grind and at the same time 
they manage to be clear. 

Teodora Zaharieva asked the questions
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LIV STEIN 
Small City Theatre Off the Channel
Apollonia Foundation

BULGARIAN SELECTION
THE SUCCESSFUL COMBINATIONS IN “LIV STEIN” 
KRIS SHARKOV, DIRECTOR
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You've been creating dance for almost 40 years already – 
first as a solo performer and choreographer, and after 
1990 as a choreographer of your own company Compag-
nie “Marie Chouinard”. What has been your own path in 
this form of expression ?
It's a path of researching, constructing, being amazed and 
celebrating.

In a number of your performances the bodies appear 
almost naked, often grotesque, erotically charged, even 
almost animalistic. On the other hand, you have said 
many times that you view dance as a sacred art. How do 
you mean it? 
Jesus Christ on the cross was almost naked. Eve and Adam 
were totally naked. The Virgin Marie at the moment of the 
Annunciation is often represented with an almost orgas-
mic expression on her face. And isn't the image of the devil 
part of sacred art too? That is just Christian art. In many ot-
her cultures, North American Indian, Balinese, Tibetan, Af-
rican etc, one finds nudity, and animalistic bodies and faci-
al expressions linked to the sacred. Visiting museums is a 
good way of expanding our understanding of human reali-
ty and the psyche.

You live in Canada but it seems that you have searched 
also for a variety of environments having lived also in 
New York, Berlin, Bali and Nepal and having staged also 
for a number of international companies. Does the con-
text you work in give you a specific inspiration for your 
artistic approach, does it have a particular influence on 
you?

Not directly; political or geographical context might have a 
kind of an influence, but you would not find it on a precise 
historical level in my work. My source is the body itself, its 
breathing, its connection to the cosmos, to its DNA, to its 
organic history.

What do you search in a dancer, how do you choose the 
dancers in your company?
My company is holding auditions and I am looking for 
highly trained dancers who approach dance as artists, as a 
field of experiential practice. 

Your performances “Prelude to the Afternoon of a Faun” 
and “The Rite of Spring” refer to two revolutionary cho-
reographies of the early 20th century dance which are 
now part of the cannon of modern and contemporary 
dance. What was your motivation to come back to these 
historical titles and to what extend is their history inheri-
ted in your choreographies?
For the “Afternoon of a Faun”, I was interested in Nijinski 
himself as the Faun (since I had already been creating solos 
wearing “horns˝). For “The Rite of Spring” I was interested 
in Stravinsky's score. On the contrary, I approached those 
two works in spite of their canonical aspect!

The main motives in the original libretto of “The Rite of 
Spring” are the ritual and the sacrifice. But your work 
seems to be a celebration of the vital and row energy of 
life. Was this your choice for the work ?
Yes.

EMPATHY AND RESPONSIBILITY OF DOCUMENTARY THEATRE 
NEDA SOKOLOVSKA, DIRECTOR 

INTERNATIONAL SELECTION
MY SOURCE IS THE BODY ITSELF
MARIE CHOUINARD, CHOREOGRAPH

Your performances are always concerned with a pressing 
social issue – about circus performers, about marginal 
groups in Bulgaria, about the vanishing folklore, about 
the refugee tide… What is the topicality of “Bulgaria 
Starts Here” and what are the reasons for the happening 
of this project right now?
“Bulgaria Starts Here” is a performance for the City of 
Shumen and its citizens. But the topics elaborated in it 
actually speak about every town in Bulgaria, about the life 
of today's “common man”. The topicality of this project 
comes from the fact that these are composed scenes and 
fragments from interviews made with citizens of Shumen 
in 2015. In them they share their emotions, their civil 
positions, they describe life in Shumen and their attitudes 
towards some matters vital for the town. In my opinion 
2015/2016 is a time when it is important to speak about 

co-existence of people of different ethnic groups (Shumen 
is a town of high percentage of mixed population: 
Bulgarians, Turks, Roma, etc. Editor's Note), about the 
crisis of patriotic values and their substitution for false 
symbols, about the most sensitive point of belonging to 
the place where you were born.  

How did you collect and process the materials for this 
performance?
The entire creative team of the performance took part in 
the collection of interviews as the basis for the “verbatim” 
dramaturgy: from actors to assistant director. This was the 
most important and the most interesting phase of the 
project. Our meetings with different human fates, the 
contact with people and listening to their stories gave the 
start of that deep empathy and responsibility that 
distinguishes documentary theatre from traditional 
theatre forms.

You are the founder of the independent Studio for 
documentary theatre VOX POPULI and “Bulgaria Starts 
Here” is your first project in a subsidised state theatre. 
What is the reason to choose this theatre house and this 
cast? 
Yes, this is indeed the first verbatim performance staged in 
a subsidised state theatre. This is courtesy of the director of 
Shumen theatre Iliya Radev who invited me for this 
project, took the risk of this enterprise and embraced the 
idea of that unusual theatrical adventure which ended by 
the performance “Bulgaria Starts Here”. 

Svetlomira Stoyanova asked the questions.

And can the human body fall a victim to its own instinc-
tive nature?   
The human body is capable of anything. I am not interes-
ted in victimization.

What impressed you in Nijinsky's choreography of “After-
noon of a Faun” and how did you make it your own and 
contemporary?
We don't know much about the choreography of Nijinski. 
What we know are the photos that were taken by Baron 
Adolf De Meyer. I was interested in embodying the archi-
tectural structure of the body as being flat and parallel to 
the audience, while at the same time embodying its orga-
nic and erotic power.

You are touring all over the world. What is according to 
your observations the reason for the great response that 
your work finds internationally?
Many people tell me they are deeply touched on a emotio-
nal, intellectual, kinetic and aesthetic level. 

Angelina Georgieva asked the questions 
The interview is published on www.dnevnik.bg

REVIEW

“Peace Be with You” is about the 21st-century refugees 
tide that does not subside. How did you decide to work 
on this social and political problem in a performance?
VOX POPULI became interested in this subject as early as in 
2013 when the migration issue was not that painful. Back 
then the actress Mila Bancheva and I visited refugee camps 
in Sofia and got familiar with some quite interesting fates. 
At the time we intended to focus the future performance 
on the topic of female refugees by continuing the feminist 
direction/line set by our earlier performance “Mothers”. 
That specific interest arose after the close encounters with 
several women in these camps. There we realized how 
much more difficult is for them to adapt to the Western 
culture, to the foreign social environment, to new life. In 
the summer of 2015, when the refugee tides escalated and 
abruptly entered the public discourse we understood that 
it was time to realize this project. It became important to 
open the diaphragm to the overall situation, to the point 
of conflict and to look for its causes, to bravely approach 
the shadow of war that every refugee carries with him or 
her. Unfortunately, it threatens the peace of our existence. 

How were the materials collected and prepared? In addi-
tion to the performance they also serve as a sociological 
report. It is as if you start to leave the theatre and send 
messages on another level with your projects. 
As for each of VOX POPULI's performances, this time again 
the documentary material (mainly audio recordings from 
interviews) was collected and processed by the project 
team: actors, designers, playwrights. The upgrade in 
“Peace Be with You” is due to the fact that for the first 
time we included a sociologist (Miglena Gerasimova) in the 
team of authors. This new collaboration aimed to bring us 
outside the pure theatrical intention of the performance 
and make a step towards a more scientific area of research. 
In our opinion that ambition produced a successful result: 
we published the sociological report “Peace Be with You. 
People Fleeing War: Ideas, Fears, Differences”, which was 
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The performance of Compagnie Marie Chouinard is a bold 
and striking contemporary replica of one of the main emb-
lems of modern dance and above all of the famous homo-
nymous performances by ballet dancer and choreographer 
Vaclav Nijinsky. This is a sweeping return to the origins of 
life and of contemporary dance. It is amazing how Marie 
Chouinard expertly quotes and unscrupulously blows up 
famous images of modern dance classics, at the same time 
charging them with new energies.

Kamelia Nikolova, theater researcher

BULGARIAN SELECTION
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BULGARIA STARTS HERE
Drama & Puppet Theatre - Shumen

SHOWCASE

>> p. 4

THEATRE AS A PLATFORM 
FOR ANALYSIS OF THE PRESENT
NEDA SOKOLOVSKA, DIRECTOR 
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PEACE BE WITH YOU
Studio VOX POPULI
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lessness of theatrical possibilities and the professionalism 
the work process is approached with. Requirements are 
high and that's why the attainment of the goals brings 
satisfaction and self-confidence in work. This enables the 
development and improvement of techniques with much 
more possibilities than a performance can accommodate. 
So it is as if the work itself obliges us to go on.

The text of “Maldoror” is very long and intense. Do you 
pass through the text or does it rather pass through you?
Part of the task was to create a performance preserving 
the complexity and peculiarities of the text in an 
incomparably smaller volume. Thus, the performance itself 
required performing intensity to the extreme. And here 
the experience we have gained in our previous performan-
ces helped us master the energy during the rehearsals and 
performances. 

Teodora Zaharieva worked on the material
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Meteor Group

SHOWCASE

STUDYING FOREIGN LANGUAGES 
IS NOT ONLY 
A CLASSROOM ACTIVITY
ERIC PERROTEL, 
REPRESENTATIVE OF L'INSTITUT FRANÇAIS, VARNA

This year again participants at the International 
Francophone School Festival in Stara Zagora performed 
within the International Theatre Festival Varna Summer. 
How do you communicate with schools and why is it so 
important to you that Bulgarian schools stage such 
performances?
We need to take a step back in time, when 23 years ago 
the Association of Teachers of French, the French Institute 
and the Alliance Francaise decided to organize a festival for 
students studying French in Bulgaria. They began with 30-
minute performances entirely in French. Then this festival 
gained international status and now it is held annually in 
April in Stara Zagora. This year we had 13 troupes from 
Bulgaria and other countries. Our driving ambition is to 
show children studying French, that the language can be 
used not only in the classroom but also for the purposes of 
art. Nowadays almost every Bulgarian school where French 
is taught has such theater troupes that act and sing in the 
French language. I would add that it is a big challenge for 
them to use the language in front of the audience, but 
they are doing just great!

IN QUEST OF THE THEATRE DOUBLE OF LAUTRÉAMONT'S 
MONSTROUS CHARACTERS 
ANI VASEVA, DIRECTOR

What is it in the text of “The Songs of Maldoror” that you 
recognize as the theatrical, which brings it to life on 
stage in such a vigorous manner?
Any text that carries strong characters is theatrical. 
Although “The Songs of Maldoror” is an extremely comp-
lex text, even for reading, due to its Baroque excess, its 
chaotic structure and its verbal frenzies, it is precisely those 
features that make it also a hyper-theatrical one. It is 
difficult (but not impossible) to attain intensity with a 
banal, flat text. 

A passage from a theatrical to a more performative 
behaviour on stage is perceivable in the performance. 
How did you get to that?
In addition to the long-term process of working with the 
text we have also engaged in physical and vocal training 
(for instance approaches to the techniques of Tuvan throat 
singing). We have been looking for ways where we can 
find our physical and vocal double of Lautréamont's 
monstrous characters.

Today, on Bulgaria's independent scene the Meteor 
Group becomes more and more interesting and looking 
for different forms. How does the Meteor Group work? 
Meteor is a group of like-minded people with changing 
members. The process follows the desires of meteors 
(jointly and individually) regardless of whether it is about 
theatre, visual arts, philosophy, dramaturgy, etc. What has 
brought us together is common quests, similar ethical 
views, approach and responsibility towards work. We 
always ensure enough time so that we can work undistur-
bed, try, give up, try again from the beginning – and this is 
the key. In this way, we can start both from some clearly 
defined, well-elaborated preliminary structures and from 
obscure suggestions and vague desires. 
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INTENSITY TO THE EXTREME 
LEONID YOVCHEV, ACTOR
How does it feel to work with Ani Vaseva from the actor's 
point of view? What is your common work based on and 
how does your work flow?
Our common work with director Ani Vaseva started six 
years ago with my participation in the performance “A 
Dying Play” based on a text she wrote with Boyan Man-
chev. What connects us as a team to date is the sincere 
interest in the materials and topics, the faith in the bound-

RADICAL EXPERIENCING OF 
EVERYTHING ESTABLISHED 
VENELIN SHURELOV, CONCEPT

You define the performance installation “Post-Еvery-
thing” as a theatrical, visual, mental and scientific re-
search. What is the object of your artistic research here? 
How do you approach that form?
The object of our research is man in the radical experien-
cing of everything established. “Post-Everything” studies 
the mutations, deviations but also the anti-utopian perspe-
ctives before the human obsessed by their own functio-
nality. The poles of mythos-logos served as a thematic refe-
rence point and in terms of the staging work my desire was 
to build a durational and cyclic action; behaviour reduced 
to bright functional moves in a system of situations in 
space.  

In this project you work with students form the MA 
programme in Theatre at Towson University, Baltimore, 
USA. How does “Post-Еverything” fits into the context of 
the curriculum and what are its objectives?
I think the project fits well in the experimental profile of 
that programme. I hope the participants have gained so-
me valuable experience in building a non-typical theatrical 
language. Students were exceptional in terms of motiva-
tion and discipline. I called them the “magnificent six” be-
cause of their different skills and specific approach to 
work.
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POST – EVERYTHING
Towson University – USA

Subhuman Theatre – Bulgaria

presented in a public discussion held at the Red House for 
Culture and Debate in May 2016. We hope this will be the 
beginning of a new period in VOX POPULI's development 
and a landmark impulse to legitimize theatre as a platform 
for a serious analysis of the present.

“Peace Be with You” is part of “N/TRY”, a platform for 
documentary art. How would you define the need of it 
now and what are its objectives? 
“N/TRY” is a cause for promotion of documentary art in 
different directions (theatre, cinema, photography, dance, 
performance) that is developed with the support of 
America for Bulgaria Foundation. On the one hand, it is a 
brave attempt to attract new artists to the art-doc space, 
to develop the documentary niche that is still small. On the 
other hand, we aim to provoke a rationalization of the 
present by using the means of expression of art. I believe 
that the theatre of many centuries can also be a new, 
hyper-reflective medium that starts where journalism 
cannot go: human contact, living word, emotional impact, 
bare truth.

Svetlomira Stoyanova worked on the material

>> p. 3

What provoked the visual side of “Post-Еverything”?  
Our aim was to develop through the actors a hybrid, 
cybernetic nature, to create a vivid virtual image that 
combines a kind of pseudo-technical functionality and at 
the same time has a place for the man with all of his 
confusion, cravings and panics.

How is the visual image of something so abstract 
conceived?
Venelin's joint work with the students at a preliminary 
stage set the idea, characters and action and, to a certain 
extent, the visual image related to them. Then, it was easy.

PSEUDO-TECHNICAL FUNCTIONALITY 
AND CONFUSION OF MAN 
ELITSA GEORGIEVA, COSTUME DESIGN 

PARALLEL 
PROGRAMME 
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As a student in Towson University Theatre Arts MFA how 
does according to you this International Theatre 
exchange project contribute to your development as an 
artist and what role does "Post - everything" have in it?
As a member of the 2016 Towson Theatre MFA Cohort, I 
had the great honor of traveling to Varna, Bulgaria last 
June to see and enjoy the 2015 Varna Summer Interna-
tional Theatre festival. While in Varna, 2 other members of 
the cohort and I interviewed a number of Bulgarian artists 
as a preliminary interview process. After sharing our 
thoughts from the festival and interviews with the Towson 
University Theatre Department, they continued the 
interview process and eventually chose Venelin Shurelov as 
the Bulgarian artist for this International Theatre exchange 
project. In October of 2015, Venelin travelled to Towson to 
work with us for the first time. The short intensive with 
Venelin featured discussions on modern artists working in 
digital media and theatre. He shared a number of interna-
tional theatre artists that I found compelling and enlighte-
ning as a transmedia theatre artist. This was just the begin-
ning of the work Venelin brought to Towson. We discussed 
and debated Mythos verse Logos and thinking of them 
when creating a theatrical performance. The first intensive 
wrapped up with individual meetings discussing the foun-
dations of each character in “Post-Everything” and the 
possible individual performance. Fast forward to the last 
days of January 2016, Venelin returned to Towson for a 3- 
week long intensive devising and rehearsal process which 
culminated in several on-campus performances. Now I am 
excitedly awaiting the culmination of my work with Vene-
lin Shurelov at Varna Summer International Theatre Festi-
val. I am honored and grateful for the opportunity to work 
with Venelin Shurelov and to be performing in this ama-
zing festival. 

Svetlomira Stoyanova worked on the material

IT WAS COMPELLING 
AND ENLIGHTENING 
KEVIN BECKER- STUDENT, PERFORMER, 
MEMBER OF THE TOWSON THEATRE MFA COHORT 


