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DAVID ESPINOSA, CREATION, DIRECTION AND PERFORMANCE

What inﬂuenced you as an artist and what motivated
you to work in the ﬁeld of visual arts, dance and theatre?
I think all has to do with raising questions… Art is my way
of questioning myself about life and death.
Why is Shakespeare again so topical nowadays? Why
according to you is he the most staged playwright?
I don't know why. Please, tell me if you know! It's very
strange. In music oldies are ok, but we really love new creations. In theatre it seems just the opposite.
The project “Much Ado about Nothing” incorporates very different plays of the great playwright. What is the
idea that unites them?
The performance plays in an ironic way with theatre itself.
We use Shakespeare as an excuse to ﬁnd a new way of
playing.

What was the challenge for you to combine these texts in
one performance? What was the approach you used
when joining these texts?
Not to use words. I'm fed up with listening the same story
every time. We use the characters and the themes (love,
tragedy, violence, death) to search how to transform a
sculpture in a performance.
The stage design is a reminiscent of a children's play with
lots of small ﬁgures. Why do you use exactly these miniatures in the performance?
Most of the ﬁgures relate to the original characters in the
plays in a very subjective way; and some are just an esthetic
decision. All is about what you can ﬁnd around you, your
toys, your grandma ﬁgures, or in Chinese shops… I always
try to give to the audience the idea of “do it yourself”.
Zornitsa Kamenova worked on the material

AN EXTREMELY DETAILED PIECE OF WORK
My ﬁrst impression is that the collection of objects ﬁts
amazingly into all those dramaturgical combinations that
we know from Shakespeare's plays. It is impressive to what
extend those weird, ugly and rather abhorrent plastic mass
production objects contain in themselves all codes of the
basic interaction between us as individuals and as society. I
very much welcome this approach which is impressive with
the lack of direct intervention by the actor. He seems
unable to do anything with those objects and at the same
time carries out an extremely detailed work using light,
shadows and different light sources and projectors.
Venelin Shurelov, visual artist and stage designer
ACTIVE IMPETUS TO THE IMAGINATION
For me “Much Ado About Nothing” was reminiscent of the
"performances" that my father would do at home when I
was a kid: a theater with ﬁgures and puppets. I entered
this story very naturally. At one point Shakespeare felt like
a tale. His work contains the most relevant information for
each person. David Espinosa has been able to achieve this
in a very minimalist production. The music, the ﬁgures and
the light achieve an effect that awakes the imagination,
"illuminates" the imagines with shadows, memories and
allusions. The director very naturally combines movements
between Wagner and the kitsch; he introduces them as
both entertainment and important information. Thus the
imagination is awakened with minimal resources and
simple expressions. This type of experiment preceding
cinematography, discovered moving shapes with light.
“Much Ado About Nothing” is an active impetus to the
imagination.
Anna Topaldzhikova, theatre researcher

CORRECTION
VerTeDance / Jiri Havelka / Clarinet Factory - Prague, Czech Republic

What is the intention behind the title “Correction”?
The ﬁrst associations are linked to jail, where the smallest
concrete cell with one tiny window would be called correction. One would sleep on concrete ﬂoor without any
blanket, would be given food once in three days and would
be able to do only two steps in any direction. This was one of
the cruellest ways how communists were trying to „correct“
uncorrectable people. But the word „correction“ has of course many more meanings that are letting your imagination
go wild when watching the show.
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RIDING IN THE FLOW
JIRI HAVELKA, DIRECTOR

MUCH ADO ABOUT NOTHING
David Espinosa / El Local E. C. – Barcelona, Spain

UNEXPECTED, DARING AND PROVOCATIVE
This is a very pleasant, unexpected and extremely ironic
show. It ﬁts perfectly into the powerful, interesting and serious programme of the festival. The most important quality of this performance is that although it is so minimalist,
unexpected, daring and provocative it is evident that the
actor knows very well Shakespeare's texts. Within all this
irony very serious topics are being overturned. I would say
that this is both a profound and knowledgeable look into
Shakespeare, through the prism of the childish, the funny,
the minimalist. I really enjoyed myself and it was very interesting.
Kamelia Nikolova, theater researcher

How would you describe your choreographic method?
What qualities would you like to develop in the dancers of
“Correction”?
For me the most interesting thing in terms of dancing was
how very speciﬁc limitation in movement can offer new and
intense uses of the body. It means – the simple fact that you
are screwed to the ﬂoor, gives you the power to defeat gravity. In very banal words – you cannot move from one spot
but you can bend more.
What was your approach to the dancers and musicians
during rehearsal?
Theatre is collaboration. We cannot deny this. There is always something at the beginning – idea, thought, feeling, a
book or a song. After that comes the rehearsing – the process when everyone and everything can change everyone
and everything. After that there is a result. I´m always
devising the piece as site-speciﬁc, people-speciﬁc and timespeciﬁc. People, space and time are the three ingredients
that are building the show.
You have a strong background from in puppetry and alternative theatre. How have you decided to redirect your at-

tention to contemporary dance and how does your background help you?
I´ve been always attending more dance pieces than traditional drama theatre. In the Theatre school, at our department
we put a strong emphasis on contemporary dance. However, VerTeDance was the ﬁrst pure dance company that
offered me to collaborate with them. Regardless who I´m
working with – whether it´s a dancer, or a classical actor, or a
puppet, we have to go together through a certain adven-

ture and a certain risk. That´s maybe what my background is
giving me.
What kind of experience would you like to create for the
audience of “Correction”?
Well, the experience of being in the present. Riding in the
ﬂow.
Elena Angelova worked on the material
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SHOWCASE
WE BELIEVE THAT THEATRE CREATES COMMUNITY
VASILENA RADEVA, DIRECTOR and NATHAN COOPER, PERFORMER
DISONANCE FOR TWO ARTISTS
Panic Button Theatre and DNK
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lar theater aesthetics and language. The performance is the
result of a six months' laboratory process whereby through
the means of object theatre, of the movement and visual
expressions and especially through our creative intuition, we
interpreted philosophical and psychological concepts such
as "collective consciousness", "the dream archetypes," "anima
and animus", etc. For the visual, musical and movement images in the show we beneﬁted from the great work of Radostina Todrova, Emilian Gatzov and Petya Mukova.
N. C.: Dreams are incredibly visual and sensual, and we
decided early on that to present dreams on stage using text
as the main tool would be rather limiting. We wanted to use
every tool at our command to bring our dreams to life.
Everything in our piece serves as an object, which has the
potential to inﬂuence any other object. Each object has a
life of its own, whether it be a person, a dance, an idea or a
monologue.
What experience would you like to create for the audience?
V. R .: I'd like spectators to feel stuck in someone's dream
world that at times is strikingly reminiscent of their own
dreams. Of course they can lose themselves in that world,
but if they leave themselves to be guided by the images,
they will not need to press the "panic button". It will be lovely to become wider awake after this collectively dreaming.

In your performance "Dissonance of two artists" language
and "losing oneself in translation" are the main reference
points for directing and acting work. How do you build
drama and what was your attitude towards everyday language?
V. R .: The Textual core of the show is created entirely by
artists Nathan Cooper and Bogdana Kotareva whose authorship I think has a high drama value. In our work we
wanted to preserve the authentic sound of the man who
dreams in his mother tongue – English, but has to express
and interpret his dreams in a language that is foreign to him
– Bulgarian. That is why we did not “polish” the translation
that Nathan did of his part of the text, but left it as a
linguistic richness of the show.
N. C.: We started a bit like a jig-saw puzzle. The story is very

personal to us and at the same time leaves lots open for the
audience to make associations and ﬁnd something personal
for themselves. I think that words and spoken language are
incredibly important and at the same time completely inefﬁcient and confusing. Without spoken language we have no
way to have our advanced society, the richness and depth of
language are a gift that help us understand and describe the
world we live in. However, spoken language is only so good
as far as it's understood.
What tools did you use to build the show? Where do choreography, the vocal language of communication with the
audience come from?
V. R .: We had the ambition to create something different
from our experience so far, to state our search for a particu-

What are the main challenges and plans for "Panic Button
Theatre"?
V. R .: The challenges are not much different than those
faced by most independent theater groups in Bulgaria: to
make worthy artistic projects with low budgets and lives resistant to many risk factors. One of the planned projects (very labor intensive but highly beloved) is a performance based on the novel One Hundred Years of Solitude by Marquez.
N. C.: We believe that theatre creates community, and we
want to explore what different types of communities can be
built or strengthened by our work. In addition to producing
the art we love, we'd like to start going into schools and
working with students, helping to create the next generation of theatre artists and audiences.
Elena Angelova worked on the material

WORTHY PERFORMANCES SHALL
BE REMEMBERED
PIETRO VALENTE, EMILIA ROMAGNA Teatro Fondazione,
Modena, Italy
What is the purpose of your visit to the International
Theatre Festival “Varna Summer” this year?
For me it was worth it to come in Varna to see some really
interesting performances. My curiosity that has always
accompanied me in life, this year brought me in Bulgaria.
We are a team of 8 people and we have a tradition to travel
and look for performances. Last year the festival featured a
guest performance by Pippo Delbono that we had
produced. I do not know Bulgarian theatre and I came
here to get to know it. I met with the executive director of
the festival Nikolay Iordanov, with whom we get on really
well. The most important thing is to ﬁnd energy and to
always engage in discussion. Another very important thing
is never to be too sure of anything because being too sure
is an obstacle in our profession since it does not allow you
to see things clearly.
What have you seen so far from the festival programme
and what are your observations?
The most interesting production that I have seen so far is
“The Iliad” and I would certainly like to invite it. The dance
performance "Monologue" was very powerful and intense.
It transmits something you can not understand, and at the
same time it provokes you to think. The performances
which are worth seeing are those you will remember the
next day. If you're not calm, you're not comfortable, then
this show is worth it. The audience is divided into two
categories: those who come to the theatre to feel safe and
conﬁrm things they already know and others who want to
hear and see things that bother them and overturn their
world. This is what I am doing at the moment – looking for
things to overturn my life and I'm sure that tomorrow I will
still remember "Monologue". I was involved I the show very
slowing and I think to do that you have to be very good.
"Zen Play" on the other hand, amazes and surprises you
with the energy the dancers invest in it. It derives from the
fact that they want to say much, but I'm not convinced that
they succeed in that. I noticed that they are like a nucleus –
they work well together, they are united. But in times of
battles that we experience today, we need more "sweetness".
Svetlomira Stoyanova worked on the material

WE HOPE TO KEEP
THE COLLABORATION
ZENKO BOGDAN, Fellow, Center for International Theater
Development, Baltimore, USA
Please, introduce yourself and the purpose of your visit
to the festival.
I am representing the Center for International Theater Development from Baltimore, USA. I am actually Romanian
but I represent USA now. I am writing a report about the
SHOWCASE part of the festival. I am writing it for our
project website citdispatches.com which you could see in
less than two months.

On 7th June in Radio Varna was held a meeting between
artists in the Showcase and international festival guests.
Here we present some of them and their thoughts on the
festival performances.
they were making the blueprint of the choreography on
the ﬂoor with this taping thing. I was trying to pay attention whether they were following their lines and I was
really looking forward for them to meet. I liked the music a
lot too. I also watched the “Zen Play” performance. There I
saw great dancers, all of them were amazing. I really liked
that it was really powerful. I didn't really understand the
story around them. I didn't like that it was taken away from
the dancers. The choreography was very hard but the
dancers were really brilliant.

What do you think about the collaboration between
CITD and the Theatre Festival “Varna Summer”?
Do you think that there are perspectives?
The POST-EVERYTHING project is a collaboration between
US and the Festival. CITD has a big role here. So there are
already collaborations. We provide an online platform like
a virtual catalogue about SHOWCASE programmes where
American festival organizers can see what is going in Europe and select good performances. We hope to keep that
collaboration.

ANDREEA ANDREI, European Theatre Festival
EUROTHALIA, German State Theatre, Timisoara, Romania

What are your impressions from the performances you
have watched at the festival since your arrival?
I really enjoyed the dance piece “Monologue”. I felt like

Please, introduce yourself and the theatre festival you
are doing.
I'm curator of European Theatre Festival EUROTHALIA. It's

Alexander Milchev worked on the material

WE ARE SEARCHING FOR SOCIALLY
AND POLITICALLY IMPORTANT
TOPICS
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SHOWCASE
ONE-TIME, ONE-MEETING
NAOKO MAESHIBA, CONCEPT AND DANCE
How did the idea of “Visit” appear? What was your
starting point?
While Venelin Shurelov's was visiting Towson University during the past February, I was observing his creative process.
I sensed his keen interest in the body, which I shared deeply. Venelin then attended my workshop I gave in Baltimore
called “Breath, Movement, Emotion”. As I talked with him
further, I thought perhaps there is an opportunity to do an
impromptu performance with him in Varna while we are at
the festival. I have visited Varna two summers ago and found the place quite special. Like a Japanese idiom, “Ichigo-Ichi-e (one-time, one-meeting)”, which suggests a particular gathering never replicated and thus once in a lifetime, I wanted to create something together with him – a
performance that can happen only once in a particular
place at a particular time for particular people.
How do you integrate the principles of butoh dance in
your work?
I don't consider myself a butoh dancer. However, butoh is
one of several forms I have studied along with traditional
Noh theatre, western physical theatre, and modern and
contemporary dance. Butoh is a formless form in any case,
defying a categorization and codiﬁcation. The strongest
inﬂuence I received is the principle of 'continuous metamorphosis'. I'm always becoming and being.
You perform “Visit” open air, without the protection and
the restriction of the black box. What tools do you use to
stay in the world of the performance while nature surrounds you?
When in contact with the environment, I discover who I
am, what I'm doing, my relationship with the place. I dissolve the boundary between my body and the environment.
Sensing the energy of the place and following that energy
instead of controlling it. Yes, black box is a safer space. The-
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re is a sense of 'uncontrollable' when you are in a nature.
It's a dance between my vulnerable human self accepting
the situation I have no control over. Surrendering and
seeing what arises.
Isolation and memory are the themes in “Visit”. What
makes them so actual and relevant today in your opinion?
I've been thinking about the age of isolation. How we isolate ourselves by living in fabricated realities. There is a serious disconnection from the body. With the rapid advance-

VISIT
Naoko Maeshiba (Japan/USA)
Venelin Shurelov (Bulgaria)

ment of technology, we are gradually losing the sensory
experience. I'd like to continue engaging with the act of
remembering: remembering who I really am. Memories
are as an entrance to revisit and rediscover the real self not
as montages of nostalgia.
What experience would you like to create for the audience?
This is always a challenging question for me. All I ask from
the audience is to come with no expectation. Then they
might ﬁnd something.
Elena Angelova worked on the material
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organized by the German State Theatre Timisoara, Romania. We are doing it every year in October. We are trying to
invite in Timisoara contemporary performances on a good
aesthetic level. We are searching for socially and politically
important topics. We are trying to show to our audience also new forms, dance theatre, contemporary dance. Our
will is to show what is new and innovative in Europe. This
year the festival will have its 6th edition. It started 2009 but
we had 2 years when we couldn't organize it because of
economical reasons. I'm curator of the festival for the second time.

What is your audience? How do you develop it?
In Romania you can see very traditional theatre and that is
why we are trying to show more innovative ways of doing
things. All the time we are trying to provoke our audience
with sensitive topics with radical interpretations.

projects, interdisciplinary theatre forms etc. We are thinking about adding one or two international performances
to our main programme, but we're still not certain if both
of them would be just from Bulgaria or maybe from some
other country too.

What are your impressions of the Showcase performances at the Theatre Festival “Varna Summer”?
I liked a lot the performance “Mir Vam (Peace Be With You)”
because, as I said, we are searching for such themes. I think
that this performance had great documentary ma-terial and
it's very important for the society to do such kind of theatre.
I also have interest in contemporary dance and what I saw
today (“Zen Play” and “Monologue”) is curious. In “Zen
Play” I liked the dancers. They were very impressive on stage,
but I think that the show has some dramaturgical problems.
About “Monologue” – I need more time to reﬂect on it, I
just saw it. The text based performances did not impress me
so much. For example, “Maldoror” didn't work for me really.
It's very important that the festival is showing independent
companies in the Showcase and also performances by
young directors. I don't know much about Bulgarian theatre
but my feeling is that this festival is trying to show the new
stage which is great.

Which performances did you attend so far and what are
your impressions?
We're trying to avoid the performances which have the
main characteristic of being shocking, bizarre or showing
something like “I'm good at technique”, or “This is very
contemporary”. This is not our point of interest. We're
trying to ﬁnd in the programme things that want to show
something with more energy. We attendeded some of the
performances from this showcase and we enjoyed “Mir
Vam (Peace be With You)” the most. It has exactly what I'm
talking about. It was not simply acting, movement and so
on. It had a topic, which was very current. They also used
techniques, that are innovative – the Verbatim, the projections. They were not focused on how to show it, but to be
honest. My colleague and I will discuss it additionally. And
it would be possible to show it not only in Prague, but also
within the cultural network, which is quite big.

Albena Tagareva worked on the material

IT'S ALL ABOUT NETWORKING
ADRIANA SVETLIKOVA, Director of MALA INVENTURA
Festival, Prague, Czech Republic
Please, introduce yourself and the festival that you are
doing. What is the purpose of your visit to the Theatre
Festival “Varna Summer”?
I'm the director of “Mala Inventura” Festival. It is held in
Prague and three other cities in the Czech Republic. In February we'll have our 15th edition. With me is also Dagmar
Katnorkova and she is the chairwoman of the Czech
cultural network “Nova sit”. It connects more than 13 organizations in the country. We are interested in adding to our
festival programme performances from abroad. This is the
reason we are here – because we're interested in Bulgarian
contemporary theatre. We're interested in cross-border

Is there a special interest in the documentary theatre in
the Czech Republic?
The documentary theatre is a new trend. Not everybody
wants to do it. It needs time, research, skills, you need to
know more, than just acting and performing. We have 3 or
4 companies, which are very good at this kind of theatre.
At our festival we organize things not only about the performing, but also about networking, about being together
– talk and be inspired, without pushing. I think, “Mir Vam”
is on European level. It's honest, open minded performance and this touched me the most.
Lyubomir Parushev worked on the material
BULLETIN
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BULGARIAN SELECTION
IT IS TIME TO LAUGH AT OUR PAST
ELENA PANAYOTOVA, DIRECTOR
PALAVEEVI SISTERS
Drama Theatre – Plovdiv
08.06 Main Stage

“Palaveevi Sisters in the Storm of History” is among Alek
Popov's most recent novels. What challenged you in that
text and what did you go through to make it happen on
stage?
I like very much the sense of humour in the books of Alek
Popov. I think he is a wonderful satirist but I don't look at
that text as a parody. That healing therapy for the society
which enables us to perceive the events hides in the
laughter caused by the tragicomicality of the situation
from our past. Their absurdity can make a party and arouse interest among the younger generation. The beauty in
“Palaveevi Sisters” is that the text plays with the past
without ideological prejudices and without any claim of
being the ultimate instance of history. A comedy that also
aims to contribute to getting aware, on a global scale, of
the need of peaceful coexistence on this planet and to a
manifestation of human normality. It tells about the
naivety of every revolutionary idea that captivates uneducated classes of society or young people who become
enthusiastic about the romantic idea of heroic death. The

plot contains the political trauma of our society that has
remained undiscussed. But history continues to repeat
itself even today. The practices of kamikaze or young girls
from the West who dedicate themselves to the jihad
continue to be topical even today. We are living in a world
where we seem to be free to chose religion or ideology
and this turns out to be quite dangerous. Our time
seemingly looks like one that lacks tragedy, which makes
many young people throw themselves in extremist groups
and actions. Purity and naiveté that are inherent to the
youth easily become enthusiastic about the idea of selfsacriﬁce in the name of the people or for the good of the
others… The people, however, are indifferent to that process. Drama is never common to all mankind, it is speciﬁc
for the ordinary man. Inspired by beautiful ideals s/he
struggles with her/himself to be a hero and ultimately it
turns out that her/his biggest battle is to manage to accept
the downfall of his youthful ideals and to live on. The life of
partisans among whom the two Palaveevi sisters ﬁnd
themselves is an absurd tragicomedy in which survival

becomes the only priority. And when they all die before
seeing the victory they turn out to be blessed not to live to
see what happens after the end of a revolution: the
absolute totalitarianism. Today, what remains for us, the
heirs of that time, is to look back and manage to laugh. It is
time to laugh at our past, to speak about it, to extol it, to
deﬁle it, to liberate ourselves from it so that we can move
forward as a nation, as peoples who have realized their
mistakes and their achievements, who have realized that
everything that happens in history has an effect on the
next generation.
There are many theatrical forms and devices but
“partisan comics” is a genre that can be hardly found in
theatre dictionaries. What do you mean by that term in
terms of genre and how did you get to the concept for
the realization of the performance in that particular
manner?
In the performance we use comics moments to overexpose
an event by a cartoon or a comics picture that intensify the
message of the situation. It was important to tell the story
in a very contemporary manner that would correspond to
the way the young generation perceives the world. It was
also important to achieve an epic theatrical narrative.
While trying to deﬁne what the rules in comics are, we
accepted that there is no psychological development of
the character, s/he is always to react in an extreme
situation. Thus, actors sought a cartoon-like or comics
reaction, which inevitably resulted in a paradoxical physical
body language. Characters carry full faith and naiveté in
the situations, they suffer or rejoice really and that ensures
the density of characters.
Currently, the hybrid forms are taking more and more
important place in theatrical practices. What was the
working method you used when you put together the
“comics” and what was its input to the overall feeling
about the performance?
The language of the performance includes documentary
military footage, comic books, live on-stage camera, animation and references to Brecht's theatre of Verfremdungseffekt, which contributes to the making of the epic
context in which the story unfolds. The language of the
performance makes unusual twists and turns. Spectator is
not prepared for what comes and it is precisely then that
the most important message reaches him most densely.
The more we integrate the past in the present the freer we
are to create our own future.
Teodora Zaharieva worked on the material

REVIEWS
CUMBERBATCH'S HAMLET SOUNDS MODERN
AND DIFFERENT
The director's approach to this production does not offer
anything new or unseen until now. The strongest impression was actually made by Benedict Cumberbatch, who
performed the role of Hamlet. He is the lead actor and his
acting has a modern, different and captivating feel. The
scenographic approach is also interesting. I was particularly impressed by the scene after the "Mousetrap" when the
whole wall collapsed and covered the ground with soil.
The role of Claudius was also interesting. The character's
manipulative approach and cruelty were intensiﬁed. I
think that the NT Live and the Metropolitan Opera Live
screenings provide a wonderful opportunity to see what is
going on on these stages. They are a wonderful addition to
the festival program. The broadcasts are sufﬁciently well
made so that you feel present at the show there. This is a
unique opportunity to enjoy the work of actors and directors who cannot be seen in Bulgaria.
Ina Bozhidarova, playwright and theater expert
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A FIRST-CLASS PERFORMANCE
This production presented the highest class of the British
stage. I can not say I saw any unexpected inventions in the
directing, but the scale of the show was undeniably impressive. The scenic design, music environment and even
the stage setting create an impression of something truly
spectacular. In English theater the focus is usually on the
actor's performance. And undoubtedly the choice of Benedict Cumberbatch for the role of Hamlet brings us just that
– a different, subtle prince who looks into everything with

HAMLET
Barbican Centre Production - London,
United Kingdom
NT Live

interest. The costumes, designed in contemporary style,
amid this rather old house with swords hanging on the
gray walls, carry a sense of nostalgia, of mourning. The
main opponent – Claudius (Chiaran Hinds) is an unpitying
contemporary head of state, surrounded by ministers,

instead of servants. The theme of loneliness is pervasive – it
is not exuded just by Hamlet, but by all characters. Everyone on stage seemed a loner. This is a performance that
managed to make me shiver at the greatness and capabilities of the play and of the London actors.
Lubomir Parushev, student

