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Playwrights and Theatrologists with the Union
of Bulgarian Actors, Homo Ludens Foundation,
Bulgarian unit of International Organization of
Scenographers, Theatre Architects and Techni-
cians (OISTAT) and others. Within the festival’s
framework every year the higher art schools -
the National Academy of Theatre and Film Art,
the New Bulgarian University and the National
Academy of Art - show their students’ perfor-
mances or projects in progress. Students from
US theatre universities (Baltimore, New York
and Chicago) have attended the educational
modules as guests.

For 20 years International Theatre Festival
Varna Summer has become a network of part-

nerships and joint initiatives.

Rumyana Nikolova

THE PUBLICATIONS OF INTERNATIONAL
THEATRE FESTIVAL VARNA SUMMER

The idea behind the International Theatre
Festival Varna Summer is not only to present
artistic productions from the field of perform-
ing arts but also to turn each of its editions
intfo a space for exchange and dissemination
of knowledge, ideas and experiences. To that
end, ever since its first years, the festival has
aimed to regularly develop parallel events
around the main modules of performances
such as professional discussions and edu-
cational programmes. Based on them the
festival has also started to engage in pub-
lishing. The larger and more representative
discussion forums, seminars and workshops
focusing on important subjects of the theory
and practice of performing arts and cultural
policy have been documented and gained
wider publicity in the form of book publica-
tions or in specialized periodicals. The first to
appear was the collection entitled "Theatre as
a Phenomenon in Europe’s Cultural History"
containing the proceedings from the Fifth
Summer Scientific Meeting Varna’97 held with-
in the framework of ITF Varna Summer 1997. A
piece of undisputed scientific contribution, the
edition offered data unknown by then and a
number of theses and views on theatre’s role
in cultures from the Antiquity to the present.
The aspiration of the International Theatre
Festival Varna Summer to present leading
aesthetic trends is closely linked also to its aim
of being a platform for reflection on topical
and essential issues. Following that logic, the
critical seminar Theatre Criticism in Late 1990s
was held within the framework of ITF Varna
Summer 1999 that aimed to generalize and
rationalize what happened in theatre life after
the initial years of Bulgaria’s transition to de-
mocracy. The publication of festival proceed-
ings (papers and discussions) is now a price-
less document of the reflections of the then
theatre criticism and theory on that complex
decade and the new artistic processes in it. In
2005, the organizers of the forum decided to
respond to another topical challenge: the then
impending European Union’s enlargement. In
order to promote public debate over the coun-
try’s then upcoming EU accession and what it
meant for the sphere of culture, and, in par-

na 3a hogo6bHuU uHUyuamuBu ca noAyyaBaHu
no npozpamu Ha EC - "®AP", "Kaaeligockon",
"Kyamypa 2000", Npozpama MATPA Ha Kpaa-
cmBo XoaaHgus, Npozpama "KomyHukauu-
OHHa cmpameaus 3@ npucbeguHaBaHe Ha

P Boazapus kom EC" Ha MuHucmepcmBo Ha
BoHWHUMe pabomu 6 BoAzapus.
OpzaHu3upaHemo Ha koHdepeHuuu u meo-
pemuyHu guckycuu ce u3zBopuiBa 8 napm-
HbopcmBo ¢ opaaHu3zauuu kamo CgpyrkeHue
"AHmpakm", MlHcmumym 3a u3zcaegBaHe Ha
uzkycmBama - BAH, Cgpy>keHue Ha gpama-
myp3ume u meampoBegume koM Colo3a Ha
apmucmume B8 Boazapus, PoHgauus "Homo
Ludens", Boazapcku ueHmovp Ha MeXkgyHa-
pogHama opaaHu3auusi Ha meampaAHume
cueHozpadou, apxumekmu u mexHuuy, u gp.
Bcaka 2oguHa Bucuwuume yyuauwa no ugky-
cmBama - HauuoHaAnHama akageMus 3a mea-
mpaAHo U douaMoBo uzkycmBo, HoB 6vazapcku
yHUBepcumem, HauuoHaAnHama xygorkecmBe-
Ha akageMus - noka3zBam B8 pamkume Ha dec-
muBaaa cnekmakau uau npoekmu 8 pazBumue
Ha cBoume cmygeHmu. Kamo 2ocmu 8 obyyu-
meAHUMe MOgyAU ca hpucbcmBaAu crnygeHu
om meampaAHume yHuBepcumemu 8 CALLL -
om Baamumop, Hlo Mopk u Yukazo.

3a 20 zoguHu MT® "BapHeHcko Asmo" ce npe-
BopHa B8 Mpe>ka om napmHopocmBa u coB-
MeCMmHU uHUuuamusu.

Pymsauna HukonoBa
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NYBAUKALUMUUTE HA
MEXXAYHAPOAEH TEATPAAEH ®ECTUBAA
"BAPHEHCKO AGTO"

Ngeama Ha Me>kgyHapogeH meampaneH
doecmuBan "BapHeHcko Asmo" e He camo ga
npegcmaBsa 2omoBu apmucmuyHu npogyk-
uuu om cdpepama Ha uznvAHUMeAckume
u3zkycmBa, Ho u Bcako He2oB80 uzgaHue ga ce
npeBpowia 8 npocmpaHcmBo 3a o6MeH u pa3z-
npocmpaHeHue Ha 3HaHue, Ugeu u oNUMHOo-
cmu. 3a ma3u ueA oule B8 nopBume cu 20guHU
decmuBarom ce HacouBa koM peayaapHo
pa3zpabomBaHe Ha hapaAeAHU cobumus okoro
ocHoBHUMe MogyAu ¢ npegcmabBaeHus kamo
npodpecuoHaAHU guckycuu u obyyumeAHu
npozpaMu. Bo3 ocHoBa Ha msax mol 3anou-

Ba ga peaAuzupa u uzgamencka geliHocm.
MNMo-mMauiabHume u npegcmaBumeAHu guc-
KyCuoHHU cbopyMu, ceEMUHapu u yopkuionu,
dokycupaHu Bopxy 3HaYUMU MeMU oM Meo-
pusma u npakmukama Ha uznoAHUmMeAckume
uzkycmBa u kyamypHa noaumuka, ce goky-
MeHMupam u gocmuaam no-wupoka ny6-
AU4YHOCM, ocpopmsaliku ce kamo nybaukauus 8
kHu)kHU u3zgaHus uau B cneuuaAuzupaHama
nepuoguka. NMopBama om msx e c6opHukom
"Teamovpom kamo doeHomeH B kyamypHama
ucmopusg Ha EBpona" ¢ gokanagu om lMNMema
AIMHa HayvHa cpeuwia BapHa'97, npoBeaa ce

8 pamkume Ha MT® "BapHeHcko Asmo" 1997.
C 6e3cnopeH HayyeH NpUHOC, u3gaHuemo
npegAaza HeuzBecmHu gomozaBa gaHHU u
MHo>kecmBo me3u u BurkgaHus 3a poAama Ha
meamobpa 8 kyAmypume om aHmuyHocmma
go coBpemMuemo.

Cmpemerkom Ha MexkgyHapogeH meampaneH
decmuBana "BapHeHcko Aamo" ga npegcmaBs
Bogeuyu ecnemuydecku meHgeHuUU e MSCcHO
06B8bp3aH u c ueAma My ga 6obge naAamdpbopma
3a pedoaekcus Bopxy akmyaAHu u couwecmBe-
HU npobAemu. B ma3u rozuka B8 pamkume Ha
MT® "BapHeHcko Aamo ™99 ce npoBerkga kpu-
muyeckuam ceMuHap "TeampaAHama npak-
muka 8 kpas Ha '90-me", kolmo ce crnpemu
ga 0606ulu U OCMUCAU CAyYUAOMO ce B mea-
mpaAHus >kuBom npe3 nopBume 20guHU Ha
gemokpamuueH npexog 8 cnpaHama. lNy6au-
kauusama om ceMuHapa, hobupaulia ugHece-
Hume gokaagu u npoBegeHu guckycuu, gHec
e 6e3ueHeH gokymMeHm 3a pedoaekcuume Ha
meampanHama kpumuka u meopus mozaBa
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ticular, for the performing arts, in 2005 were
published the proceedings from the interna-
tional conference Performing Arts: European
Horizons held within the festival’s framework
with the participation of European and Bulgari-
an experts, critics and practitioners. The book-
let is a testimony to the efforts to move the
performing arts in the country from their exis-
tence in the narrow national context towards
gaining international importance and also
presents, analyzes and juxtaposes different
cultural situations, best practices and problem
areas in the sector in different EU countries.
The most recent festival edition so far, Theatre
Practice in the First Decade of the 21st Cen-
tury, stemming from a conference held within
the framework of ITF Varna Summer 2011, is
grounded on a complex look at the logic of
development of theatre in Bulgaria at the end
of the first decade of the new millennium and
gives food for the topical debate about its fu-
ture. The issues of the complex and contradic-
tory relation between text and performance
today, between repertory policy and audience
are touched on by young and recognized
theatre researchers, culture administra-
tors, festival organizers and freelancers in

a variety of positions. Festival’s publications
are also available at its webpage providing
access to the proceedings from the confer-
ence held on the occasion of the 100th anni-
versary of the National Theatre "lvan Vazov"
discussing its history and role as a cultural
institution in the present-day situation.
Since 1993, the festival has been presenting
the events from its programme in a special
catalogue published, from 1997 on, in both
Bulgarian and English. The anniversary edi-
tions are special occasions to get the festival
chronicle collected in special catalogues:

in 2007 when International Theatre Festival
Varna Summer turned 15 and in 2012 mark-
ing its 20th anniversary.

Since its inception the festival has been pub-
lishing a newsletter, initially in Bulgarian only,
and, since 1997, also in English. As a diary it

is an eyewitness account of the festival spirit,
numerous guests and interesting happen-
ings published every other day during the
event. Initially edited by recognized critics
and journalists, the festival newsletter has
turned out to be a valuable opportunity for
beginner professionals and journalists to

enter the practice and the actual environment
of theatre news. Now a couple of generations
of young theatrologists have already passed
through and gained new skills in it.

In addition to its own publications ITF Varna
Summer gives a number of occasions for oth-
ers to write about it. Ilts events meet with wide
response from the general public as its annual
press-dossier has at least 200 articles in local
press, but also internationally. As a result of its
media partnership with the Bulgarian National
Television, since 2003, its editions have also
regularly been the subject of separate films.
The International Theatre Festival Varna Sum-
mer has not ceased to look for new directions
and ways to reflect in the public space as both
a festive meeting of theatre and its spectators
and a platform and generator for ideas, de-
bates and visions for its future.

Angelina Georgieva

Bopxy moBa crokHO gecemuaemue u HoBume
xygorkecmBeHu npouecu B8 Hezo. NMpe3 20052.
opaaHuzamopume Ha doopyMa peazupam

Ha gpyao akmyaaHo npeguzBukameacmBo -
npegcmosuiomo mozaBa pazuwupsaBaHe Ha
EBponelckus colo3. C ueA cmuMyAupaHe Ha
obwecmBeHus gebam omHocHo 6bgew,omo
uAeHcmMBo Ha cmpaHama B8 Colo3a u kakBo mo
o3Ha4yaBa 3a kyamypHama cdepa u 8 yacm-
Hocm 3a cueHuyHume uzkycmeBa, npe3 2005z.
u3Au3a c6opHukom om MedkgyHapogHama koh-
deperHuus "CueHuyHume uzkycmBa: eBponel-
cku xopuzoHmu", npoBegeHa B8 cowama 2ogu-
Ha B8 pamkume Ha dpecmuBana c eBponeticku u
6oA2apcku ekcnepmu, kpumuuu u npakmuuu.
KHu>kkama e cBugemeacmBo Ha ycuAausma

3a npeMuHaBaHe Ha cueHu4YHuUme uzkycmBa 8
cmpaHama om couwecmByBaHe 8 msacHoO Hauuo-
HaneH koHmekem koM npugobuBaHe Ha MeXk-
gyHapogHa 3HayumMocm, kamo npegcmaBs u
aHaAu3 u conocmaBsaHe Ha pazAudyHU kyamypHU
cumyauuu, gobpu npakmuku u npobAeMHU 30HU
8 cekmopa 8 cnpaHume om EC. EgHo koMmnaeke-
HO o2AekgaHe Ha Ao2ukama Ha pazBumue Ha
meambvpa B boazapus Beue 8 kpag Ha nopBomo
gecemuAemue om HOBomo XuAdgoAemue u 3a-
XpaHBaHe Ha akmyaAHus gebam 3a He2zoB8omo
Bogeule e 3anoxkeHo B8 Hal-HoBomo u3gaHue Ha
decmuBana 3a Hacmoauius MoMeHmM - "Tea-
mpaAHama npakmuka npe3 nopBomo gecemu-
Aemue Ha XXI Bek" B8 pezyaAmam Ha npoBegeHa
koHdpepeHuusa 8 pamkume Ha MT® "BapHeHcko
Asmo" 2011. B pazHoobpa3ue om no3uuuu Ha
MAagu u ymBbpgeHU meampaAHU u3caegoBa-
meAu, kyaAmypHU agMuHUCMpamopu, de-
cmuBaAHU op2aHu3amopu u xopa Ha cBobog-
Ha npakmuka ce 3acszam npobAreMume 3a
canoXkHama u npomuBopeyuBa Bpoika meXkgy
mekcma u npegcmaBaeHuemo gHec, Mexkgy
penepmoapHama noAumuka u nybaukama.
My6aukauuu Ha dbecmuBana umMa u Ha HezoBa-
ma uHmepHem-cmpaHuua, kegemo e ocuay-
peH gocmovn go gokaagu om koHdbepeHuus no
noBog 100-2zoguwHUHama Ha HapogeH mea-
mop "UNBaH BazoB8", guckymupauwia HezoBama
ucmopus U poasma My Ha kyaAmypHa uHcmu-
myuus 8 coBpeMeHHama cumyauus.

Om 1993 2. dbecmuBarom npegcmaBs cobu-
musma om npozpamMama B8 cneuuareH kama-
Ao2, kolimo om 1997 2. u3Au3a Ha BoAazapcku u
aHaaulicku eguk. FO6uaeliHume My u3zgaHus
gaBam noBog ga cobepe cBosma xpoHuka 8
cneyuanHu kamano3u - npe3 2007 2., koezamo
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Me>kgyHapogeH meampaneH doecmuBana "Bap-
HeHcko Asmo" HaBovpwBa 15 20guHuU, U npe3
2012 2., koezamo om6b6eaa3Ba 20-20guUUUIHUHA.
Om ocHoBaBaHemo cu dpecmuBarom u3ga-
Ba u cBol blorAemuH nopBo caMo Ha BoAzap-
cku, a om 1997 2. u Ha aHaAulcku e3uk. Kamo
gHeBHUk mol ompa3aBa HenocpegcmBeHus
decmuBaneH gyx, MHOXkecmBomo yyacmHu-
uu, 20CMU U UHMepecHU cAyuyBaHus, kamo
u3Au3a Ha Bceku gBa gHu om BpemempaeHe-
Mo Ha cobumuemo. MopBoHauvaAHo cnucBaH
om ymBbpgeHu kpumuuu u >kypHaAucmu,
decmuBarHuam BecmHuk ce pazkpuBa kamo
ueHHa Bv3MoXkHocm Ha HaueBauwu npodoe-
CUOHaAuUCMuU U cmygeHmu ga HaBasizam 8
npakmukama u peaanHume ycaroBus Ha cb3ga-
BaHe Ha meampaAHa xpoHuka. [Npe3 Hezo ca
npeMuUHaAu u doopMupaAu HoBu yMeHus Beye
Hakoako nokoaeHusi MAagu meampoBegu.
OcBeH ue cam npou3Berkga nybaukauuu, Mexk-
gyHapogeH meampaAeH doecmuBan "BapHeH-
cko Aamo" gaBa u MHo20 hoBogu ga ce nuwe
3a Hezo. HezoBume cobumus npegu3zBukBam
wupok om3Byk cpeg obuwecmBeHocmma,
kamo npecgocuemo My Ha 20guHa ce CoCcmou
om noHe 200 cnamuu 8 MecmHama npeca,

a cowio u B yy>kgecmpaHHusg neyam. B pe-
3yAmam Ha MegulUHOMOoO napmHbopcmBo ¢
Boazapcka HauuoHaAHa meaeBuzusa om 2003 a.
HacaM Ha uzgaHusma My pe2yAsapHO ce nocBe-
waBa u camocmosimeAeH ouAM.

N gHec Me>kgyHapogeH meampaneH dpecmu-
BaA "BapHeHcko Aamo" He cnupa ga mopcu
HoBu nocoku u HayuHuU ga pedoarekmupa 8
ny6AuyHomMo npocmpaHcmBo kakmo kamo
npazHUYHa cpeula Ha meambpa u HezoBume
3pumeau, maka u kamo nanamdoopma u 2eHe-
pamop Ha ugeu, gebamu u Bu3zuu 3a Hez2oBo-
mo Bogeuwle.

AHzeAuHa leopaueBa



