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ITF VARNA SUMMER - YET ANOTHER PLACE
FOR INTERCULTURAL DIALOGUE ON
EUROPE’S THEATRE MAP

The International Theatre Festival Varna Sum-
mer was launched in 1992 as part of the renewal
movement commmon for Eastern Europe and

as a meeting point with Western European and
world cultures. The first theatre forum with

that aim emerged in Poland and was aptly
named Kontakt (Torun, 1990). It was followed

by Divadelna Nitra in Slovakia, Divadlo in the
Czech Republic, the festival in Sibiu, Romania,
Eurokaz in Croatia, Exodos in Slovenia. Al-
though it was founded in the same period, in its
outset the Varna Theatre Festival was quite dif-
ferent. While all these festivals aimed at estab-
lishing themselves as international forums and
places for cultural exchange between the East
and the West, in the first four years of its exis-
tence International Theatre Festival Varna Sum-
mer was rather trying to examine the valuable
traditions and the renewal tendencies in Bul-
garian theatre practices. In that early period,
the festival stuck to a formula emphasizing the
presentation of a main programme made up
of the best Bulgarian performances for the sea-
son supplemented by a parallel programme
consisting of few other Bulgarian productions,
not included in the main programme, as well
as two or three foreign "guest" performances.
The fifth edition of Varna Summerin 1997 was a
turning point in festival’s development. Then it
essentially changed its policy and turned into
an international event. From then on it naturally
became a member of the big family of Euro-
pean festivals and put itself on the continent’s
theatre map.

Since 1997 ITF Varna Summer has been run-
ning on a new programme scheme. Today, it
is made up of three modules of equal stand-
ing: selected Bulgarian performances, se-
lected foreign performances and a parallel
programme that includes many diverse events.
This structure has been followed to date as

it has been further elaborated and enriched.
The 15th anniversary edition in 2007, when

ITF Varna Summer's scope widened, was an
important step towards the optimization of
festival's programming. The festival launched
"International Theatre in Sofia" programme

to present the best from its international bill in
Sofia. Having started in the year of Bulgaria’s
accession to the European Union, that initiative
naturally inscribed Bulgarian theatre into the
European and world theatre context and made
Bulgarian spectators a part of the global audi-
ence. Festival’s efforts and aspirations to be a
stepping stone for Bulgarian stage practice to
an increasingly broader involvement in inter-
national theatre processes and international
theatre market continued the following year by
the "Showcase" module. Its aim is to present
interesting and mobile performances from the
country’s theatre bill to guests and mostly to
foreign theatre managers and programmers.
Over the past years, the broadening and en-
richment of ITF Varna Summer's programming
scheme has led to its internal restructuring.
Today, its bill is made up of a Main Programme
comprising a Bulgarian and a foreign selection,
Showcase comprising mobile performances
and a Parallel Programme.

Several main intentions have been clearly
outlined in the chosen programming strategy.
On the one hand, it aims to make the festival a
place where Bulgarian spectators and theatre
practitioners are introduced to theatre art, first
of all, from Europe but also from USA, Russia,
Japan, Australia. On the other hand, it aims
both to provide an opportunity to look at Bul-
garian theatre in the context of global contem-
porary theatre practice and to get it fruitfully
included into the international exchange of,
and market for theatre artefacts. These local
intentions are supplemented by the desire to
get the festival recognized as a centre of active
intercultural dialogue.

In retrospect, the bill of selected Bulgarian
performances
over the past twenty years displays a dis-
tinct tendency in its making. The first editions
emphatically attempted to outline the well-
established values in the Bulgarian theatre
practice, creative developments and new
processes based, more or less, on them. Thus,
they emphasized the thorough and inventive
directors' interpretation of drama texts as the
greatest achievement of Bulgarian theatre
art and a mark of its viability. All selections in
the first three years presented the three main
niches in that common direction. They featured

MTé "BAPHEHCKO AGTO" - OLLLE EAHO
MACTO 3A KYATYPEH AUAAOT BbPXY
TEATPAAHATA KAPTA HA EBPONA

Me>kgyHapogHusm meampaAeH doecmuBan
"BapHeHcko Aamo" e cozgageH npe3 1992 2.
kamo yacm om obuwomo 3a MamouHa EBpona
cneg 1989 2. gBurkeHue 3a o6HOBAEHUE U cpe-
wia ¢ kyAmypume Ha cmpaHume om 3anag-
Ha EBpona u cBema. NMopBusm meampaneH
dopyM, nocmaBua cu makaBa uea, ce noaBaBa
8 NMoAwa u HanpaBo e HapeueH "KoHmakm"
(TopyH, 1990). Tol e nocregBaH om "AuBagea-
Ha Humpa" 8 CaroBakusg, "AuBagno" 8 Uexus,
decmuBana 8 Cubuy, PymoHusg, "Eurokaz" 8
XopBamcka, "Exodos" 8 CaroBeHusa. Makap u
Bv3HuUkHaA egHOBpeMeHHO ¢ me3u doecmuBa-
AU, B Hauanomo BapHeHckuasm meampaneH
decmuBan 3HauuMmeAHo ce omaudyaBa om
msax. Aokamo Bcuuku me ueaeHacoyeHo ce
cmpemsam ga ce ymBopgsm kamo MexkgyHa-
pogHu, ga ce npeBopHam B8 mecma 3a kyamy-
peH obmMeH Mexkgy M3moka u 3anaga, 8 nopBu-
me yemupu 20guHU om cBoemo couiecmBy-
BaHe "BapHeHcko Aamo" no-ckopo ce onumBa
ga o2Aega crnolHoCcmMHUMe mpaguuuu u
obHoBumeAHUMe meHgeHuuu B8 6oA2apcka-
ma meampaAHa npakmuka. Popmyrama, kom
koamo dpecmuBanrobm ce npugoprka 8 mo3u
paHeH nepuog, akueHmupa Bopxy nokazBaHe-
Mo Ha eguH ocHoBeH achuw om Hal-gobpume
3a ce3oHa boAazapcku cnekmakau, gonoAHEH ¢
napaAeAHa npozpaMa om HeBkaloueHu B Hezo
3az2AaBus u gBe uau mpu uy>kgu npegcmabae-
Husg - "2ocmu”. llemomo u3zgaHue Ha "BapHeH-
cko Aamo" npe3 1997 2. e noBpamHa mouka 8
Hea2oBomo pa3Bumue. TozaBa cbecmuBarom
npoMeHs coulecmBeHo cBosama xygorkecm-
BeHa noAumuka kamo ce npeBpousa 8 Mexk-
gyHapogeH dopyM. Om mo3u MomMeHm mol
ecmecmBeHo ce BkalouBa B 2zoaaMomo ce-
MelicmBo Ha eBponelickume decmuBaau u
3as8s8a cebe cu Bopxy meampaAHama kapma
Ha koHmuHeHmMa.

Om 1997 2. MT® "BapHeHcko Asmo" 3anouBa

ga ce uzzparkga no HoBa npozpaMHa cxeMma. Ta
Beue ce cocmou om mpu paBHocmoulHu Mogy-
Aa - cenekuuoHupaHu 6oA2apcku cnekmakau,
cenekuuoHupaHu yy>kgu cnekmakau u napa-
AeAHa npoz2paMa om MHokecmBo pazHoobpa3z-
HU cobumus. Tazu cxeMa cbecmuBarom u3z-
noA3Ba go gHec kamo npe3 2oguHume § pas-
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BuBa u o6o2amsBa. BakHa kpauka 8 HellHomo
onmuMu3upaHe e 15-mo lobuaeliHo uzgaHue
npe3 2007 2. koezamo 2gpaHuuume Ha MT® "Bap-
HeHcko Aamo" ce pazwupgaB8am. Told cmapmu-
pa npozpamMama "MekgyHapogeH meambovp

B8 Codbus", koamo nokazBa Hal-gobpomo om
MexkgyHapogHusa My adbuws u 8 cmoaAuuama.
3anoyHaAa B 2oguHama Ha odpuuuaAHOMO
npuemMaHe Ha bvAzapus 8 EBponetlickug colog,
ma3u uHUyuamuBa ecmecmBeHo BnucBa
6oaz2apckus meamop B eBponetlickus u cBe-
moBHuUs meampaAeH koHmekem u npeBpoula
6ovAz2apckama nybauka 8 yacm om 2a06anHa-
ma 3pumeancka aygumopus. Cmpemerkom u
ycuAusima Ha doecmuBana ga 6bge mpaMnAuH
3a boa2apckama cueHuuyHa npakmuka kom
Bce no-wupoko yyacmue 8 Mme>kgyHapogHu-
me meampaAHU Npouecu U MeXkgyHapogHus
meampaAeH nazap npogoakaBa coc cb3zgaba-
Hemo npe3 caAegBauwiama 20guHa u Ha MogyAa
"Loykelc". HezoBama ueA e ga npegcmasBs
npeg 2ocmume u Hal-Beuye npeg uy>kgume
gupekmopu u npozpaMamopu Ha meampu u
decmuBaAu UHMepecHU U MOBUAHU cnekma-
kAau om meampaAHusa adouw 8 cmpaHama.
PazwupsBanemo u o6o2zamsaBaHemo Ha npo-
2paMHama cxema Ha MT® "BapHeHcko Aamo"
Bogu npe3 nocaAegHUMeE 20gUHU go HellHama
BompewHa npeopaaHu3lauus. AHec acdbuwom
My ce cocmou om OcHoBHa npozpaMa, cbcma-
BeHa om 6oAzapcka u MexkgyHapogHa cenek-
uus, LLloykelc om Mob6uaHu 6vazapcku cnek-
makau u MapaneAHa npozpama.

B uzbpaHama npozpaMHa crnpameaus CHO
ce ouepmaBam HakoAko ocHOBHU HaMepeHus.
Om egHa cmpaHa ms ueAu doecmuBanom ga
cpeula nybaukama u xopama, npaBeuiu mea-
mvop B8 boAazapusg, c meampaaHomo uzkycmBo
npegu Bcuuko Ha cmpaHume om EBpona, Ho
cowo maka u Ha CALL, Pycus, AnoHusg, AB-
cmpaaud... Om gpyaa - cnpeme>kom U e kak-
mo ga gage Bv3MoykHocm Boazapckuam mea-
mop ga 6bge o2regaH B koHmekcma Ha coBpe-
MeHHama cBemoBHa cueHu4yHa npakmuka,
maka u npogykmuBHo ga 20 Bkalouu 8 meXkgy-
HapogHusa obMeH u nagap Ha meampaAHuU ap-
medoakmu. Tegu no-"AokaAHu" HaMepeHus ce
gonoABam om >keAaHuemo cpecmuBarom Bce
noBeye ga ce ymBoprkgaBa kamo cpeguule 3a
akmuBeH me>kgykyamypeH guanoa.
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performances by the established figures of the
powerful auteur theatre such as Leon Dan-

iel, Krikor Azaryan, Krasimir Spasov, Niko-

lay Polyakov. One of the most provoking and
spectacular performance of that group was
Krasimir Spasov’'s Vassa Zheleznova by Gorky.
The group of directors who embraced the mis-
sion to seek new dimensions and widen the
scope of psychological theatre in the second
half of 1980s and early 1990s such as Margarita
Mladenova, lvan Dobchev, Stoyan Kambarev
was presented most comprehensively. Mar-
garita Mladenova's Three Sisters, Nirvana, Mad
Grass, lvan Dobchev's Uncle Vanya, The Kutsar
Sin, Easter Wine, Stoyan Kambarev's Black Hole
and The Mother became the undoubted high-
lights of Varna Summer's first years. The third
niche present in the first editions was the one
of young directors, such as. Alexander Morfoy,
lvan Panteleev, Galin Stoev, Javor Gardev, who
kept on staging classical texts, but increasingly
interpreting them through the post-modern no-
tions of play, quote and irony.

"Pomeo u XKyauema", Teamop OKT (AumBa) Romeo and Juliet, OKT Theatre (Lithuania)
The transformation of the festival into an in-
ternational event was also accompanied by a
considerable change in the philosophy of se-
lection of Bulgarian titles. 1997 and 1998 festival
editions tried to show, first and foremost, the
new manifestations, tendencies and directions
in Bulgarian theatre which, since early 1990s,
experienced a process of catching up on the
stage genres, forms and ideas it had missed in
the preceding several decades and of intensive
integration into the movements of the day in
contemporary European theatre. Now the bill
of selected Bulgarian performances aims most-
ly to highlight young directors and companies,
current quests and inventive discoveries in the
field of theatre language. Here, Lilia Abadjie-
va’'s Hamlet, Javor Gardev’s Tanya - Tanya by

Olya Muhina, Galin StoeV's llyria (after Twelfth
Night and Shakespeare's sonnets), Dimitar
Nedkov’'s Comedy of Errors have become the
undisputed favourites. The other very impor-
tant point was the effort to present all kinds

of theatre, which had emerged or used to be
marginalized in the Bulgarian theatre practice
with its traditional orientation towards realistic
and psychological theatre based on the drama
text. Thus, for the first time since the festival’s
beginning a contemporary dance made its
way into the official programme: Alice Point
Love, directed by Petar Todorov, a production
of Theatre for New Forms "Shtrih". Also for the
first time there was a multimedia performance
with a live-act and physical theatre: Vazkressia
Viharova's Alpenglow by Peter Turrini. There
was also a one-man-show and a post-modern
literary performance: Marius Kourkinski's
virtuoso solo performance of The Lady with the
Little Dog after Chekhov, which became the
1997 festival’s hit. Alongside those priorities

the 1997 and 1998 selections also presented the
new directions or the brilliant achievements of
already recognized directors and experimental
theatre companies such as Alexander Morfov,
lvan Stanev, Theatre Laboratory "Sfumato" as
special highlights were Stefan Moskov’s The
Master and Margarita by Bulgakov, Alexander
Morfov’s The Tempest and Apocrypha, directed
by Margarita Mladenova and Ivan Dobchev.
After a period when the festival’s focus was to
filter the most valuable aspects of the tradition,
followed by the quest to present mostly new
or rare/less widespread theatre genres, ideas
and forms from preceding years, the 1999 edi-
tion in a way summarized what had already
been done and also became a starting point
for future developments. Under the motto The
Theatre of Tolerance the festival's ambition was
to show the best achievements of all aspects of
Bulgarian theatre spectrum. Thus, in the bill co-
existed stagings of new drama texts, spectacu-
lar directors' interpretations of classical plays,
borderline forms of psychological theatre,
multimedia performances, physical theatre.
Amidts the variety the following productions
were of a special interest: Marius Kourkinsky’s
Man Himself after Platonov; Lilia Abadjieva's
The Sorrows of Young Werther after Goethe,
Desislava Shpatova’s Dangerous Liaisons

by Choderlos de Laclos and Javor Gardev’s
Quartet after Choderlos de Laclos and Heiner

EguH noa2neg koM acpbuwa covc cenekyuoHnu-

paHu 6va2apcku cnekmakau
omkpuBa omuemauBa meHgeHuus B8 Hez2oB0-
mo u3zparkgaHe npe3 uzmekaume gBalicem
20guHu. MopBume u3zgaHua kamezaopuyHo ce
cmpemam ga omkpoam ymBvpgeHume cmou-
Hocmu B BobA2apckama meampaAHa npakmu-
ka, kpeamuBHume pazBumus u HoBu npo-
uecu, 6a3zupaHu noBeue uAau no-maAko Bopxy
msx. Taka me noguepmaBam kamo Hal-3Ha-
yumMo nocmuxkeHue u YkuzHecnocobHa nocoka
B8 6oA2apckomo cueHU4YHO u3zkycmBo 3agoabo-
yeHama u uzobpemamenHa pexkucoopcka UH-
mepnpemauus Ha gpaMamypaudyeH mekcm.
Bcuuku ceaekuuu om nopBume 20guHU Ha
decmuBana npegcmaBsm mpume ocHOBHU
Huwu B ma3u obwa nocoka. B max npucocm-
B8am cnekmakau Ha gokagzaHume umMeHa Ha
CUAHUS peXkucbopcku meamop: AeoH AaHuea,
Kpukop A3apsH, Kpacumup CnacoB, Hukoaal
MoagkoB. EgHa om Hal-npoBokamuBHume u
apku nocmaHoB8ku om ma3u 2pyna, ocmaBuaa
mpaeH omneyamvk 8 ucmopusma Ha dec-
muBaAa, e "Baca XXeae3zHoBa" Ha Kpacumup
Cnaco8. Hali-uguepnameaAHo npegcmaBeHa
€ HUwama Ha pe>kucbopume, 3aeAU ce npe3
B8mopama noAoBuHa Ha 80-me u HayaAomMo
Ha 90-me ga nomopcam HoBu uzMepeHus u ga
pazwupsam 2paHuyume Ha ncuxoaoa2uyeckus
meamop - Mapazapuma MaageHoBa, MBaH
AobueB u CmosaH KambapeB. "Tpu cecmpu”,
"HupBaHa" u "Ayga mpeBa" Ha Mapzapuma
MaageHo8a, "Byluyo BaHbo", "pexom Ky-
uap" u "BeaukgeHcko BuHo" Ha NBaH AobueB,
"YepHa gynka" u "Matkama" Ha CmosH Kam-
6apeB cmaBam 6e3cnopHumMe akueHmu Ha
HayaAHUMe 20guHU Ha "BapHeHcko Aamo".
Tpemama HuWwa, npucocmBaula 8 adbuwa
Ha nbpBume u3zgaHus, € ma3u Ha MAagume u
Hal-MAagume pe>kucoopu, koumo npogoaka-
Bam ga nocmaBsm kaacuuecku mekcmoBe,
Ho Bce noBeue coc cpegcmBama Ha uzpama,
uumupaHemo, nocmMogepHama upoHus. Tyk
ce noaBaBam ArekcaHgop Mopdo8, NBaH
ManmeneeB, NaauH CmoeB, ABop MpgeB.
MpeBpouiaHemo Ha pecmuBana B8 mexk-
gyHapogeH e conomcmBaHo u om 3Havyuma
npoMsHa Bvb8 dburocodbusma Ha nogbo-
pa Ha boAa2apckume 3az2aaBusg. M3gaHusma
om 1997 2. u 1998 2. ce 3aemam ga nokakam
npegu Bcuyko HoBume npoaBu, meHgeHuuu
u nocoku B Boazapckua meamop, koimo om
Hayaromo Ha 90-me npe>kuBsaBa npouec Ha
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HaBakcBaHe Ha nponycHamu 8 npeguwHuUmMe
HakoAko gecemuaemus cueHU4YHU XkKaHpo-

B8e, dopmu u ugeu, kakmo u uHmMeH3uBHO
npuobuiaBaHe koM akmyaAHume gBurkeHus
8 coBpemMeHHUs eBponelcku meamop. Ceza
acbuwom Ha ceAnekuuoHupaHume 6vA2apcku
cnekmakau ce cmpemu ga omkpou Hal-Beue
MAagume pexkucoopu u ekunu, akmyaaHume
mMbpceHuUs u uzobpemamenHume Haxogku

B8 obAacmma Ha meampaAHus e3uk. besy-
cAoBHU dhaBopumu myk cmaBam "Xamaem"
Ha Auaust AbagrkueBa, "TaHs-TaHa" om Oag
MyxuHa Ha 98op lMopgeB, "Naupua" (no mek-
cmoBe om "ABaHalicma Houwl," u coHemume
Ha LWWekcnup) Ha MlaauH CmoeB u "Komegus
om 2pewku" Ha AuMmumobp HegkoB. Apyausm
ocobeHo Ba>keH MOMEHM e ycuAuemo ga 6o-
gam npegcmaBeHu Bcuuku BugoBe meamop,
koumo ca ce noaBuAu uAu goceaa ca 6uau
Mapa2uHaAu3zupaHu B 6oAazapckama cueHu4YHa
npakmuka, mpaguuuoHHO opueHmMupaHa koM
peaAucmuyHo-ncuxoAoz2udeckus meamop,
6a3upaH Bopxy gpaMmamypaudeH mekecm. Taka
B8 odbuuuarHama npozpamMa Ha cbecmuBana
3a NobpBu Nnobm om HezoBomo cb3gaBaHe ce
nosBaBa coBpemMeHeH maHuy - "AAuca mouka
Nlo6oBma" Ha pe>kucbopa MNemovp TogopoB,
Teamop 3a HoBu cpopmu "LLpux". 3a nopBu
nom yyacmBa u MyaAmuMegulHo npegcma-
BAeHue ¢ >kuBo uznbAHeHUe u du3zuyecku me-
amop - "Aanulicko cusHue" no NMNemep TypuHu
Ha Bo3kpecus BuxopoBa. Couio 3@ nopBu nom
e noka3aHa u dpbopMama Ha one man show u
nocmMMogepeH AumepamypeH NbpdOpMaHc
ype3 Bupmyo3Husa MoHocnekmakoA Ha Ma-
puyc KypkuHcku "Aamama c kyueHuemo" no
YexoB, npeBopHaAa ce 8 xum Ha doecmuBana
npe3 1997 2. EQHOBpeMeHHO ¢ me3u npuopu-
memHu ueau, ceaekuuume om 1997 2. u 1998

2. npegcmaBam u HoBume nocoku uau apku
nocmukeHusa 8 pabomama Ha Beue ymBop-
geHu uMeHa u ekcnepuMeHmMaAHuU doopMauuu
kamo pekucbopume CmedbaH MockoB, Arek-
caHgop Mopd o8, MBaH CmaHeB u TeampaAHa
pabomuaHuua "Chymamo". B mazu yacm Ha
B6ova2apckus adbuw ocobeHo ce omkposaBam
"Malicmopa u Mapzapuma" no byazakoB Ha
CmedbaH MockoB u "Bypsma" Ha ArekcaHgop
Mopd o8, kakmo u "Anokpud" Ha Mapzapu-
ma MaageHoBa u MBaH AobueB.

Caeg kenaHuemo Ha dpecmuBana 8 Haua-
AOMO ga omcee Hal-cmoUHOCMHOMOo om
mpaguuusma u nocaegBanusa 20 cnpemMeXk ga
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Miller. However, the undoubted favourite of the
audience, the critics and the guests was Three
Sisters, the last performance by the untimely
deceased director Stoyan Kambarev was ex-
traordinary both in terms of its realization and
as a deep and penetrating personal reading
of Chekhov's text. The production’s great suc-
cess at Varna Festival opened up the doors for
many international tours and participation in
many other festivals abroad.

Having adopted, as its main strategy, to reflect
and advance variety in theatre life, to seek and
distinguish the most talented and interesting
events in all fields of performing practices, the
festival editions that followed became much
more relaxed in conceptual terms. Now, it
either tries to show the most recent season’s
most brilliant productions representative of the
full theatre spectrum to the audience, Bulgar-
ian and foreign critics and selectors, or seeks
to highlight some original achievements and
developments in certain light. In this respect,
especially important was the 2000 Bulgarian
programme, which was welcomed but also
provoked certain disagreements. It was based
on the idea of examining theatre’s borderline
nature and performances’ openness to other
arts. The performances included in it that gar-
nered the best response were Indje, directed
by Vazkressia Viharova and Zarko Uzunov;
Galin Stoev's The Runaway Plane; Plamen Mar-
kov's Arf; Elena Tsikova’'s Noah's Ark and Yulia
Ognyanova’s Heaven Forgoften. They demon-
strated how diverse and inventive forms such
openness could take. The other two focuses

of festival’s selection of theatre productions

for the 2003 and 2005 editions were acting and
drama text. Widely acclaimed was Alexander
Morfov's Hashove by lvan Vazov, a remarkable
example of a contemporary reading of a clas-
sical Bulgarian play, both personal and tolerant
to the original text. The following performances
convincingly stood out in other selections that
tried to outline the creative developments and
the interesting discoveries across the entire
spectrum of theatre life during the respective
seasons: Marius Kourkinsky’'s Mother in Law
and Golemanov; Stefan Moskov’s Fanfasma-
goria; Desislava Shpatova’s The Maids; Javor
Gardev’s Marat/Sade; Krasimir Spasov’s The
Libertine; Margarita Mladenova's The Breath

of Life; Vazkressia Viharova's The Cherry Sis-

ters; Masaki lvana’s butoh dance performance
Sleeping Dog, Alexander Morfov’s Don Juan,
Stoyan Radev’s A Doll's House. One of the main
highlights here was Margarita Mladenova's
performance Julie, Jeanne and Chrisfine,
which was part of Sfumato Theatre Labora-
tory’s very strong programme "To Damascus"
(included in the 15th festival edition). Sfumato
showed the other two titles from the pro-
gramme in other festival modules: The Dance
of Death, directed by Margarita Mladenova and
lvan DobchevV’s Strindberg in Damascus.

Over the past five years the bill of selected
Bulgarian performances has consistently ad-
hered only to the strategy to show the main
tendencies in the entire theatre spectrum.
Thus, the bill has highlighted several dominat-
ing directions. The memorable performances
of traditional and modern classics staged

by recognized directors has been made up

a considerable part of the bill as among the
highlights were the profound interpretations of
Chekhov by Krikor Azaryan in his most recent

"Xeti, Momuue", Cocuemac Pacbaero CaHuuo (Mmanus) Hey, Girl, Societas Raffaello Sanzio (Italy)
performances of The Seagull, Three Sisters and
The Cherry Orchard, Javor Gardev’s Caligula,
Margarita Mladenova’s The Wintfer's Tale, Lilia
Abadjieva’s Waiting for Godof and Endgame,
lvan Dobchev’s Nirvana, Plamen Markov's
Richard Ill. Another permanent direction has
been the auteurs’ theatre represented by
Stefan Moskov’s Odysseus' Journey and Maya
Novoselska’s solo performance A Small Radio,
OOOO0. Gogol’s Dream directed by Margarita
Mladenova and lvan Dobchev, lvan DobcheV’s
Lazarus and Jesus and Wittenberg Revisited
and Marius Kourkinsky’s Bulgarian Stories.
The performances based on Bulgarian, Euro-

Bvbgam npegcmabBeHu npegu Bcuyko HoBono-
aBuAaume ce uau Mmaako paznpocmpaHeHu 8
npegxogHUMe 20gUHU MeampaAHU >kaHpo-
Be, ugeu u dopmu, uzgaHuemo om 1999 a.

e cBoeobpa3zHo obobuieHue Ha u3zBopBeHus
nom u MpaMnAuH koM 6ogeuiomo pazBumue.
OcouwecmBeHo nog Momomo "Teamovpbm Ha
moAepaHmHocmma", mo ueAu ga nokarke
Hal-gobpume nocmuykeHus om Bcuuku 30HU
Ha 6oA2apckua meampaneH cnekmop. Taka
acdbuwom obeguHsaBa peaAuzauuu Ha HoBuU
gpaMamypauyHu mekcmoBe, apku pexku-
cbopcku uHMepnpemauuu Ha kaacuuyecku
nuecu, 2paHuU4YHU PopMU Ha NcuxoAo2udeckus
meambp, MyAmumMegulHu npegcmaBAeHus,
duizuvecku meamop. Cpeg pazHoobpazuemo
oM CUAHU 3a2AaBug ce omkposBam "Camuam
yoBek" no NramoHoB Ha Mapuyc KypkuHckuy,
"CmpagaHusma Ha MAagusa Bepmep" no lNvo-
me Ha Auauga AbagrkueBa, "OnacHu Bpo3ku"
no L. goo Aaknao Ha AecucaaBa LLinamoBa u
"K8apmem" no LLl. goo Aakao u XaliHep Mio-
Aep Ha 98op lMopgeB. bezcnopHuam daBopum
Ha nybAaukama, kpumukama u 2zocmume Ha
decmuBana obaye ocmaBa "Tpu cecmpu” -
uszkalouumearusm kamo npoHukHoBeH AuuyeH
npoyum Ha YexoBusa mekecm u kamo peaau-
3auusa nocaegeH cnekmakoA Ha paHHO noyu-
Haauga CmogaH KambapeB. Spkuam ycnex Ha
npegcmaBAeHuemo Ha "BapHeHcko Aamo" My
omBapsa Bpamume koM MHO20 gpyau MeXkgy-
HapogHU dhecmuBaAu u cueHu.

MpuenA Beue kamo ocHoBHa cmpamezaus
oz2Ae)kgaHemo U CMUMyAUpaHemMo Ha MHO20-
obpazuemo B meampanHus >kuBom, mopce-
Hemo u omkposaBaHemo Ha maraHmMAuBo-
Mo U uHMepecHomo BvB Bcuuku HUWU Ha
cueHu4yHama npakmuka, acbuwom c 6oAa2ap-
cku 3az2naBus B cnegBauwume uzgaHus cmaBa
3HayumeAHo no-ycnokoeH 8 koHuenmyaAHo
omHoweHue. Ce2za mol uAu ce onumBa ga
nokake Ha dpecmuBanHama nybauka u kpvaa
om BoAzapcku u uy>kgu kpumuuu u ceaekuu-
OHepu Hal-apkomo om NobAHUS MeampaAeH
nel3zark 3a uzmekAus ce30H, UAU ce crnpeMu
ga Noco4Yu opu2uHaAHUMe nocmuykeHus u
pa3Bumus npe3 onpegeAeHa npu3ma. Oco-
6eHo BakHa myk e npegu3zBukanama kakmo
npuBemcmBus, maka u HecbaAacus 6oa2apcka
npozpama om 2000 2., uzzpageHa npe3 poky-
ca Ha 2paHUYHOCMMa Ha Mmeambpa, Ha om-
BopeHocmma Ha cnekmakaume koM gpyaume
uzkycmBa. NMNoAyyuAaume Hal-cureH om3Byk
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npegcmaBaeHus, BkaloueHu B Hedq - "UHgike"
Ha Bv3kpecus BuxvpoBa u 3apko Y3yHoB, "Ca-
MoAemom Beaaey" Ha MaauH CmoeB, "Apm"
Ha NAameH Mapko8, "HoeB koBuez" Ha EneHa
LlukoBa u "3abpaBeHu om Hebemo" Ha OAus
OzHaHoBa, geMoHcmpupam koako pa3AudyHuU u
uzobpemameAHu cbopmu Moxke ga uMa ma3su
omBopeHocm. Akmbopom u gpamamypauu-
Huam mekcm ca gpyaume gBa cokyca, npe3
koumo dpecmuBarom npaBu onum ga oa2Aaega
meampaAHama npogykuusa 8 uzgaHusma cu
om 2003 u 2005 2. CnekmakoAaom ¢ 6e3ycroBeH
ycnex npe3 mo3u nepuog e "XowoBe" om
MNBaH Ba3oB Ha ArekcaHgop MopdhoB - 3abe-
AeXkumeAeH npumMep 3a akmyaneH, egHoBpe-
MEHHO AUYeH U moAepaHmeH koM mekcma,
npoyum Ha nueca om 6vAazapckama kaacuka.
B ocmmanaAaume ceaekuuu, koumo ce 3aemam
ga noguyepmasam kpeamuBHume pa3zBumus u
UHMepecHUMe nonageHus B8 uIAOMO NOAe Ha
meampaAHus kuBom npe3 coomBemHume
ce30HU, ybegumeaAHo ce omkposiBam "CBe-
kopBa" u "lToaAeMaHoB8" Ha Mapuyc KypkuHcku,
"®aHmacmazopuu" Ha CmedbaH MockoB,
"CayauHume" Ha AecucaaBa LLinamoBa, "Ma-
pam/Cag" Ha 9B8op lMopgeB, "PazBpamHukom"
Ha Kpacumup CnacoB8, "N uoBekom cmaHa
*kuBa gywa" Ha Mapzapuma MaageHo83,
"BuwHeBu cecmpu" Ha Bo3kpecus BuxopoBa,
6ymo-maHuy cnekmakoAom "3acnano kyuye"

Ha Macaku MBaHa, "AoH XyaH" Ha Arek-
caHgop Mopdo8, "Kykaen gom" Ha CmosgH
PageB. EguH om ocHoBHuUMe akueHmu myk e
cnekmakoaom "XKloau, XKaH u KpucmuHr" Ha
Mapzapuma MaageHoBa om MHO20 CUAHa-
ma npozpama "Kom Aamack" Ha TeampanaHa
pabomuaHuua "Cchymamo" (BkaloueHn 8 15-
momo u3gaHue, koemo noka3Ba 8 gpyau cBou
MOgyAU U ocmaHaAume gBe 3azaaBus om
npozpamama - "MbpmBewku maHy" omHoBo
Ha Mapzapuma MaageHoBa u "CmpuHgbepa
8 Aamack" Ha NBaH AobueB).

MNpe3 nocAegHUMe nem 20guUHU acbuwlom CoC
cenekuuoHupaHu 6vazapcku cnekmakau Beye
nocaegoBameAHo ce npugopyka camo koM
cmpameausima ga npegcmaBs ocHoBHUmMe
meHgeHuuu B ueAaus meampaseH cnekmop.
Tol omposaBa HakoAko goMuHupauiu nocoku.
3HayumeAHa yacm B Hezo 3aeMam sipkume
nocmaHoBku Ha mMpaguuyuoHHa u MogepHa
kanacuka om ymBopgeHu pekucbopcku umeHa.
Cpeg msax uznokBam mpume npoHukHoBe-
HUU UHMepnpemauuu Ha YexoB om Kpukop
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pean and world dramaturgy have also had
their steady place; distinguished among them
were Javor Gardev’s masterful performance
of Edward Albee’s The Goat, or Who Is Sylvia?
as well as the stagings of The Knight of the Saint
Spirit by Boyan Papazov, directed by Margarita
Mladenova and Love and Money by Dennis
Kelly, directed by Petar Kaukov.

The main emphasis of Bulgarian selection in
the most recent festival editions is, however, on
two tendencies of special importance: the affir-
mation of new playwriting and the emergence
of the youngest generation of directors. The
2011 selection has a special place in this regard
with its focus on young Bulgarian theatre. The
undisputed leaders in the first case are Galin
Stoev’s two overwhelming post-dramatic per-
formances based on A Liffle Play for Children’s
Room and Nicefrightful both written by Yana
Borisova as well as Margarita Mladenova’s
original expressive reading of The Apocalypse
Comes at 6 p.m., written by Georgi Gospodi-
nov. The highlights in the presentation of young
directors are definitely: Gergana Dimitrova’s
P.O. Box Unabomber, Vasilena Radeva’s Carni-
val.com, Mladen Alexiev’s Under Control and
Chris Sharkov’s A Doll’s House.

The Showcase module,
established in 2008 with the aim to show mo-
bile Bulgarian performances displaying the
most interesting achievements in a recognized
aesthetics or innovative attempts widens the
festival’s opportunities to present and support
the distribution of theatre production in the
country and, mostly, on international scale. The
selected performances are required to be eas-
ily portable and adaptable to various spaces, to
have up-to-date reflection, diversity and effect
in different cultural contexts; thus, the festival
programme hosts types of theatre, freelance
actors and independent theatre companies for
whom it has been increasingly difficult to de-
fend their place in Bulgaria’s theatre life. Over
the five years of its existence, the Showcase has
managed to show to foreign specialists, cura-
tors and selectors both mobile favourites of
present-day Bulgarian theatre (most of whom
also participating in the main selection) such
as Credo Theatre’s production The Overcoat,
Margarita Mladenova’s The Dance of Death,
Ivan DobcheV’s Lazarus and Jesus, Vazkressia

Viharova’'s Cusfoms, Javor Gardev's The Pil-
lowman and Caligula, Galin StoeV’s A Little Play
for Children’s Room and Pleasantlyscary as
well as a rich palette of contemporary dance,
physical theatre, performance-installations, en-
vironmental theatre, interactive theatre perfor-
mance. Quite notable among them are Venelin
Shurelov’s performance-installations Man Ex
Machina and Zoom In, the latter performed

by Violeta Vitanova, Vasilena Radeva’s docu-
mentary performance Nord-Ost, dance perfor-
mances VOID by Violeta Vitanova and Stanislav
Genadiev, 36 (more 4 less) by Heteropodi Dance
Co., ecorche by Miroslav lordanov and Valeri
Milenkov, the performance in environmental
theatre’s aesthetics Nocturne by Irina Docheva,
Ognyan Golev and Svetozar Georgiev, NACK
dance installation by Derida Dance Center and
the choreographer Zhivko Zhelyazkov. The
programme’s aspiration to sieve the best and
the most effective out of both the mainstream
of contemporary Bulgarian theatre and the in-
novative achievements of alternative theatre
forms, together with the well-established need
of the festival felt by Varna’s audience and the-
atre commmunity explains the great spectators’
interest in it and the crowded theatre halls.

The international programme of ITF Varna
Summer includes more than 140 performances
from 36 countries from all over the world. The
overall picture of foreign productions from
1997 to date, the period of festival’'s existence
as an international event, is rather varied and
colourful but there are three clearly outlined
strategies for selection of performances. In the
beginning, as it was the case with the Bulgar-
ian productions from that period, the inten-
tion was to present theatre concepts, practices
and genres, either unknown or unpopularin
Bulgaria, which had strong presence in con-
temporary theatre. Thus, the international
programme was dominated by performances
in the field of contemporary dance and physical
theatre. The massive import of those alterna-
tive genres quite popular in Europe, Canada
and USA caused a storm of approval and re-
sistance until it finally managed, for a couple of
years, to build up lasting tastes and habits of
looking at and for contemporary dance the-
atre among Varna audiences. Out of the great
number of dance, physical and interdisciplin-
ary performances that have participated in

A3apsH 8 nochAegHume My cnekmakau "Yau-
ka", "Tpu cecmpu" u "BuwHeBa 2paguHa”,
"Kaauzyaa" Ha S8op lMopgeB, "3umMHa npukas-
ka" Ha Mapzapuma MaageHo8a, "B ouakBaHe
Ha [ogo" u "Kpaam Ha uzpama" Ha Auaus
AbagrkueBa, "HupBaHa" Ha MBaH AobueB",
"Puuapg lllI" Ha NMArameH MapkoB. Apyza mpau-
HO npucbcmBawa nocoka e aBmopckuam
meamvp, npegcmaBeH om CmedbaH Mocko8
¢ "MomyBa Ogucel" u MoHocnekmakoaa Ha
Masa HoBocencka "EgHo manko paguo","OOOQ.
CoHsim Ha [o2oA" Ha Mapaapuma MaageHoBa
u MBaH AobueB, "Aazap u Nucyc" u "3aBpo-
uiaHe Bv8 BumeHbepa" Ha MBaH AobueB u
"Boazapcku pazka3u" Ha Mapuyc KypkuHcku.
CBosi nocmosiHHa Huwa umam u cnekmakau-
me no coBpeMeHHa boa2apcka, eBponelicka

u cBemoBHa gpaMmamypaus, cpeg koumo ce
omkposiBa malicmopckama nocmaHoBka Ha
98op MNpgeB Ha HoBama nueca Ha Egyapg
On6u "Ko3zama, uau kos e CuaBuga", kakmo

U CUeHUYHUMe peaAuzauuu Ha Mapzapuma
MaageHoBa Ha "Puuap Ha CBemus gyx" om
BosH NMana308 u Ha NMemovp KaykoB Ha "Alo-
608 u napu" om AeHuc Keau.

OcHoBHusmM akueHm Ha BoA2apckama cenek-
uusa B8 nocaegHume Hsitkonko dpecmuBanHu
u3zgaHus obaue e Bopxy gBe ocobeHo BarkHu
meHgeHuuu - ymBopr>kgaBaHemo Ha HoBo-
Mo gpaMamypauyHo nucaHe u nosgsBama Ha
Hal-MAagomo pexkucbopcko nokoaeHue. Tyk
cneyuaAHo Macmo 3aema ceAekuusma om 2011
2., kosmo kamezopuuHo e dpokycupaHa Bopxy
MAagus 6oa2apcku meamop. bezcnopHume
Augepu 8 nopBus cAyyal ca g8ama cuAHO Bu3-
gelicmBauwiu nocmngpaMamuyHu cnekmakoaa
Ha NaAauH CmoeB no nuecume Ha 9Ha Bopuco-
Ba "Manka nueca 3a gemcka cmaga" u "lMpu-
amHocmpawHo", kakmo u opuauHaAHUSM
ekcnpecuBeH npoyum Ha Mapzapuma Maage-
HoBa Ha "AnokaAuncucom ugBa 8 6 Beuepma"
om leopau locnoguHoB. NMpu npegcmaBsHe-
Mo Ha MAagume peXkucbopu onpegeAeHo

ce omkposaBam "lNpaexugHo" Ha lepzaHa
AumMumpoBa, "KapHaBaA.com" Ha BacuaeHa
PageBa, "Nog koHmpoA" Ha MAageH AaekcueB
u "KykaeH gom" Ha Kpuc LLlapko8.

Mogyaom “LUoykelic”,
cv3gageH npe3 2008 2., kolimo noka3Ba Hau-
uHmMepecHume kamo nocmukeHus 8 ym-
BopgeHa ecmemuka uAau kamo HoBamopcku
onumu, Ho egHoBpeMeHHO ¢ moBa u MOBUAHU
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6va2apcku cnekmakau, pazwupsaBa Bo3mMork-
Hocmume Ha cpecmuBana ga npegcmabs

U ga noMaea 3a paznpocmpaHeHuUemo Ha
meampaAHama npogykuus 8 cnpaHama u
Hal-Beue B me)kgyHapogeH Mauiab. N3uckBa-
Hemo kakmo 3a AecHa duzudecka npeHocu-
Mocm u aganmuBHocm koM pazHoobpazHu
npocmpaHcmBa Ha u3zbpaHume cnekmakau,
maka u 3a coBpemMeHama uM pedpaekcus,
pa3Hoobpazue u BoigelicBue B8 pa3zAuyHU
kyamypHu koHmekcmu BkalouBa Bv8 dhe-
cmuBaAHama npozpamMa BugoBe meamop,
cBobogHU apmucmu u He3zaBucuMu mpynu,
koumo npe3 nocaAegHOMoO gecemuAemue

Bce no-mpygHo omcmosBam Macmomo cu

B8 meampanHus >kuBom Ha Bboazapus. Npe3
nemme 20guHuU om cBoemo couwecmByBaHe
LLloykelcom ycnsBa ga nokayke Ha uy>kgume
cneuuaaucmu, kypamopu u ceaekuuoHepu
kakmo MobuAHU gokazaHu dbaBopumu Ha
gHewHus 6oAz2apcku meamovp (noBeyemo
yyacmBauwiu u 8 ocHoBHama ceaekuus) kamo
"WuHeA" Ha Teamop "Kpego", "MopmBewku
maHy," Ha Mapzapuma MaageHoB8a, "Aazap

u Nucyc" Ha NBaH AobueB, "Bum" Ha Bo3kpe-
cug BuxopoBa, "lMyxeHuam" u "Kaauayaa" Ha
98op MNpgeB, "Manka nueca 3a gemcka cmasa"
u "MpusmHocmpawHo" Ha Maaun CmoeB,
maka u wupoko Bempuao om coBpemMeHeH
maHu, puzuyecku meamop, gokymMmeHmaneH
meambp, NbpdOPMbHC-UHCMaAauuu, mea-
Mobp Ha cpegama, uHmepakmuBeH maHuo8
nopdopmbHc. Cpeg msax ocobeHo ce omkpo-
a8am nopdropMbHc-uHcmanauuume "MAN EX
MACHINA" u "ZOOM IN" Ha BeHeauH LLype-
A0B, Bmopama 8 uznoAHeHue Ha Buoarema
BumaHoBa, gokyMeHmaAHOmMoO npegcmabae-
Hue "Hopg-ocm" om TopcmeH byxuwialiHep Ha
BacuneHa PageBa, maHuoBume cnekmakau
"VOID" Ha Buoaema BumaHoBa u CmaHucaaB
l[eHagueB, "36(more 4 less) Ha maHuoBa kom-
naHug "Xemeponogu", "ecorche" Ha Mupo-
caaB MopgaHoB u Banepu MunerkoB, npeg-
cmaBAeHuemo 8 ecnemukama Ha meamvopa
Ha cpegama "HokmlopHo" Ha MpuHa AoueBa,
OzHaH loneB u CBemo3zap lNeopaueB, maHu-
uHcmanauusma "HACK" Ha Aepuga geHc ueH-
mbp u xopeozpadpa KXuBko XKeasazkoB.
Cmpemerkom Ha npozpamMama ga omcee Halu-
gobpomo u BvzgeltcmBauiomo kakmo om
ocHoBHOMO MmeyveHue B coBpeMeHHuUs 6oa2ap-
cku meamop, maka u om HoBamopckume no-
cmuykeHus u aaAmepHamuBHUMe meampaa-
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the festival for the past fifteen years, several
very impressive guest appearances by leading
British companies and individual actors real-
ized with the assistance of the British Council

in Sofia have had quite strong reverberations.
Some performances have made their way into
the minds of spectators and theatre community
never to be forgotten for their mastery, spirit of
invention and technical skills such as And Noth-
ing but the Truth by V-Tol Dance Company and
choreographer Mark Murphy; Nigel Charnock’s
Human Being; The Trilogy by Random Dance
Company, director and choreographer Wayne
McGregor as well as the two marvelous minia-
tures by CandoCo Dance Company made up of
disabled dancers and choreographers Javier
De Frutos and Doug Elkins. The Swiss theatre
companies, whose selection and participation
is supported by Pro Helvetia Swiss Cultural Pro-
gramme, have traditionally delivered strong
performances. Dance troupes having toured

all big world festivals have performed to huge
success in Varna: Linga (with A Train May al-
ways Hide Another One and Wrap me up |,
choreography by Katarzyna Gdaniec and
Marco Cantalupo) and Drift (with Relache
noir and Machine a sons, choreography by
Beatrice Jaccard, Peter Schelling, Massimo
Bertinelli, Ivan Wolfe) as well as the troupe
of Bulgarian-born dancer Krassen Krastev
and Jozsef Trefeli (with Real Life Wrong).
Well received have also been the butoh per-
formance Sardine and Hot Wind by Hisako
Horikawa from Japan, The Legend about

the End of the World and Angel's Memories
by Dah Theatre from Serbia, the solo-minia-
tures Flut and Herz.Kammern by Urs Dietrich
from Germany, Margarita’s Song by Senza
Tempo from Spain.

Since late 1990s, International Theatre
Festival Varna Summer has also aimed at
showing a broader programme of foreign
performances while keeping its policy to
present good examples of dance, physical
and interdisciplinary theatre. Thus, both Bul-
garian and guest performances have had
the chance to place themselves in the con-
text of the main trends in contemporary the-
atre practice. In this respect, an important
emphasis has been put on co-productions
of Bulgarian troupes and individual actors
with foreign companies as well as on per-

formances of interesting young Bulgarian
directors abroad were an important focus.
Lasting impression have made The Birthday
Party by Harold Pinter by the Academy for
Theatre, Radio, Film and TV Art, Ljubljana
University, Slovenia and Anfigone in Tech-
noland after Sophocles by the Macedonian
National Theatre, directed by Galin Stoev;
Moon over the Horizon after Chekhov’s plays
and short stories by New Theatre, Riga, Lat-
via, directed by Ivan Panteleev; The Tempest
by Adana State Theatre, Turkey, directed

by Javor Gardev; The Story of the Eye, by
Theatre de la manufacture, Nancy, France
and Concept for Theatre, Bulgaria, directed
by lvan Stanev; Afaraxia, by Grand Theatre,
Groningen, The Netherlands and Sophien-
saele, Berlin, Germany, by choreographer
and performer Galina Borisova; The Black
Fleece by Theorem programme and Sfuma-
to Theatre Laboratory, directed by Ilvan Dob-
chev and Margarita Mladenova; Posfcards
fo the 21st Century by Arabesque Ballet and
European Travelling Project 1999 - 2001;
Comedy of Servants by Festival D'Avignon,
Theatre La Filature and Theatre La Rose de
vent, France, Bulgarian Army Theatre, La
Strada Theatre, Sofia, Bulgaria, directed by

Stefan Moskow.
g
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“YepHomopckusm opakya”, SIGNA (Aakus) The Black Sea Oracle, SIGNA (Denmark)

Selection of fine stagings after classical and
modern texts has been another tendency
in widening the scope of foreign perfor-
mances. Andriy Zholdak’s impressive and
original performance Hamletf. Dreams, a
production of Theatre Taras Shevchenko,
Kharkiv, Ukraine as well as Eduard Miller’s
Miss Julie, a production of Mladinsko The-
atre, Ljubljana, Slovenia, Niketi Kontouri's
Medea after Euripides, a production of the

HU cpbopMu, 3aegHoO ¢ ymBopguAama ce npe3
20guHUMe HeobxogumMocm Ha BapHeHckama
nybAauka u meampaAHama obuiHocmM om
decmuBana, obacHaB8a 2oaeMus 3pumencku
uHmMepec koM He20 U NpenbAHEHUMeE 3aAuU.

Me>kgyHapogHama npozpama
Ha MT® "BapHeHcko Aamo" BkalouBa 140 cnek-
makoAa Ha mpynu om 36 cmmpaHu om Bcuuku
kpauuwia Ha cBema. KapmuHama Ha uy>kgomo
yyacmue 8 nepuoga om 1997 2. go gHec, npe3
kolmo cbecmuBarom coutecmByBa kamo mexk-
gyHapogeH, € necmpa U pagHoobpazHa, Ho B8
Hes acHo ce omkposiBam mpu Bogewiu cmpa-
meauu npu nogbopa Ha npegcmaBAeHusmMa.
B Hayanomo, kakmo u npu ceaekuusgma Ha
B6oA2apcku cnekmakAu om mo3u nepuog, ke-
AaHuUemo e ga 6bgam npegcmaBeHu npegu
Bcuuko meampaaHu ugeu, npakmuku u >ka-
HpoBe, Heno3Hamu UAU MaAko paznpocmpa-
HeHu B BvA2apus, HO CbC CUAHO NnpucbcmBue
8 coBpeMeHHOMO cueHu4YyHo uzkycmBo. Taka
MeXkgyHapogHusam adouul € goMuHUpaH om
npegcmaBaeHus 8 obaacmma Ha coBpeMeH-
HUg maHy, U douzuvyeckus meamop. MacupaHo-
mo BHacsiHe Ha Me3u MHO20 pagznpocmpaHe-
Hu B8 EBpona, Kanaga u CALLL anmepHamuBHu
»kaHpoBe npegu3BukBa 6ypHuU peakuuu Ha
ogobpeHue u conpomuBa, Ho B8 kpaliHa cMem-
ka 3a HakoAko 2oguHuU dbopMupa mpalHu
BkycoBe u HaBuuu 3a 2AegaHe U mMbpCceHe Ha
coBpeMeHeH maHuoB meamop BvB BapHeH-
ckama ny6auka. Cpeg 2oaamomo koAauvecmBo
maHuoBu, douzudyecku U UHMeEPGUCUUNAUHAaP-
HU npegcmaBAeHus, yuacmBaau Ha cpecmuBa-
Aa Npe3 hocAegHUME hemHagecem 20guHuU,
ocobeHo cuneH om3Byk u BozgelicnBue uMam
HakoAko MHoz20 spku 2ocmyBaHus Ha Bogeuiu
6pumaHcku mpynu u uHguBugyaAHuU apmu-
cmu, ocobuwiecmBeHu ¢ nogkpenama Ha bpu-
maHcku coBem 8 Codus. HezabpaBumu B8 co3z-
HaHUemMo Ha 3pumeAume U meampaAHama
obuiHocm ocmaBam coc cBoemo Malcmop-
cmBo, uzobpemameAHocm u mexHu4yecku
pa3max "M Huwo gpy2o ocBeH ucmuHama"
Ha V - Tol AaHc KoMnaHu u xopeozpadpa Mapk
Mopdou, "HoBewko couuecmBo" Ha Haligrkoa
YapHok, "Tpuaoczuasma" Ha PaHgoM AaHc KoMm-
naHu ¢ pexkucobop u xopeozpad YelH Makzpe-
2op, kakmo u gB8eme BeAaukorenHu MUHUamlo-
pu Ha TaHuoBa komnaHus "KaHgoKo", cocma-
BeHa om xopa 8 HepaBHocmoUHO noAoXkeHue
u xopeozpacdpume XaliHep Ae Ppymoc u Aok
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EAakuHc. TpaguuuoHHO CUAHO npegcmaBsaHe
Ha doecmuBana umam u wBeluapckume
mpynu, Yyuamo ceAekuus u yyuacmue ca nog-
noMazaHu om LLIBeluapckama kyamypHa
doHgauus "lMpoXeaBeuyus". C Heu3MEHEH yc-
nex myk npucocmB8am obukoAauaume Bcuuku
2oAeMu dbecmuBaau maHuoBu mpynu "AuH-
2a" (coc "Ckpumo 3ag Braka" u "OnakoBal
Me") u "Apudm"” (c "OmnyckaHe 8 yuepHo" u
"38ykoBa MawuHa"), kakmo u mpynume Ha
maHuvopa om 6vAzapcku npou3zxog KpaceH
KpocmeB u Ha Moxkedb Tpedbeau (c "Real life
wrong"). MHo20 go6bp npueM noAyyaBam

u 6ymo cnekmakoaom "CapguHa u 2opeuwy,
Bamop" Ha Xucako XopukaBa om dnoHus,
"AezeHga 3a kpas Ha cBema" u "CnomMeHu

3a aHzeAu" Ha Teamop "Aax" om Copbusg,
cono-MuHUamlopume "MpuauB" u "CopgeuHa
kamepa" Ha Ypc Aumpux om lepmaHus, "lMe-
ceHmMa Ha Mapzapuma" Ha komnaHus "CeH3a
Temno" om UcnaHus.

Om kpas Ha 90-me, 3ana3Balku noaAumukama
Cu Ha npegcmaBsHe Ha gobpu obpazuu Ha
maHuo08, duzuyecku u UHMepgucuUNAUHapPEeH
meamop, MT® "BapHeHcko Aamo" ce HacouBa
u koM noka3BaHe Ha no-wupoka npozpamMa
om uy>kgu cnekmakau, upe3 kosmo kakmo
6oAazapckusm meamop, maka u 2ocmyBawu-
me npegcmaBAeHus ga Mo2am ga o2aegam
cebe cu B8 koHmekcma Ha ocHoBHUME noco-
ku B8 coBpemMeHHama cueHu4yHa npakmuka.
Barken akueHm myk ca koonpogykuuume Ha
B6ovA2apcku mpynu U omgeAHU apmucmu ¢
yy>kgu doopmauuu, kakmo u nocmmaHoBkume
Ha uHMepecHU MAagu Bobazapcku peXkucbo-
pu 8 uy>k6uHa. CuAHO BneyamAeHue om msax
ocmaBam "PokgeH geH" om Xapoag MNMuHmop
Ha AkageMusima 3a meampaAHo uzkycmBo

8 AlobasiHa, CroBeHus u "AHmuzoHa 8 TexHo-
AeHg" no Codpokon Ha MakegoHckus Hauuo-
HaAreH meambup Ha laaun CmoeB, "AyHa Hag
xopu3oHmMa" no nuecu u pazka3u Ha YexoB Ha
HoB8 meamvp - Puza, AamBusa Ha UBaH Mah-
meneeB, "bypsma" Ha Aop>kaBeH meamop -
AgaHa, Typuusa Ha $8op lNopgeB, "cmopus Ha
okomo" Ha Teamvp "MaHudakmyp" - HaHcu,
PpaHuus u KoHuenuusa 3a meamop, BoAzapus
Ha MBaH CmaHeB, "Amapakcua" Ha paHm
meamop, XoraHgusa u CodoueH3zene - BepAuH,
[epMaHus Ha xopeozpadpa U uznoAHUMEAS
[aAnuHa BbopucoBa, "UepHomo pyHo" Ha lMpo-
2pama "Teopem" u TeampaAHa pabomuAHuUUa
"Ccpymamo" Ha MBaH AobueB u Mapaapuma
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National Theatre - Athens, Greece, Jeanne
d'Arc, script and direction by Mihai Maniutiu,
a production of National Theatre - Bucha-
rest, Romania, Vera Sturm’s Timon of Ath-
ens, a production of Bremer Shakespeare
Company, Germany, have all made lasting
impression on spectators. An important step
aiming to make a richer international bill is
to show stagings of new drama texts accom-
panied by relevant educational and theo-
retical events in the parallel programme.
Some significant events have been the
performance Mainstream by David Greig of
Suspect Culture, Glasgow, UK as well as the
renowned Romanian director Radu Afrim’s
performance of multi-award winning play
Lucia Skates, written by the young Lithu-
anian author Laura Sintija Cerniauskaite.

The pursuit to turn the festival into a place,
where different current quests and tenden-
cies in today’s stage practice enter into a di-
alogue has been strongly manifested in the
selection of original one-man shows, experi-
mental performances, and presentations

of key 20-century figures and productions
examining the boundaries of the contempo-
rary theatre language. Undoubtedly, one of
the most important events in this part of the
bill was Dies Irae by the Workcenter of Jerzy
Grotowski and Thomas Richards, presented
in Varna Summer 2004. The one-man show
Voices, a production of National Theatre -

*Mecuxoga 4:48", MT® *Bapericko namo”/ TP *Ccpymamo”
4:48 Psychosis, ITF "Varna Summer"/ TL "Sfumato”

Gent, Belgium, famous for its participation
in many prestigious festivals, directed by
Johan Simons in the striking performance
delivered by Jeroen Willems, received great
acclaim as well as O.A.P (Old Age Pensioner)
by Ursula Martinez, UK.

The policy of extensive expansion of the
programme of foreign performances has
naturally lead to the intention to turn it into
a serious international festival forum. The
most recent editions’ ambition was to start
showing the best productions that are rep-
resentative for today's European theatre
events. This intention was convincingly car-
ried out in Varna Summer 2006 . lts strong
international programme did not only reaf-
firm its place in the group of the leading
European festivals but also presented to
Bulgarian audiences and theatre community
some of contemporary theatre’s emblemat-
ic names and shows from the recent years.
Now, the programme is based on the idea
to show different kinds of theatre reflecting
the main tendency of our time: the quest for
paths to each other, the pursuit to under-
stand and be understood in various cultures
and contexts. It presents theatre genres that
can transcend geographical and spiritual
borders and be received by heterogeneous
audiences: performances after classical
texts, contemporary dance, interdisciplinary
forms combining multimedia, environmen-
tal and location theatre and life acts, shows
involving direct contact with spectators.

The trend using the classics as a universal
background for understanding has had the
most powerful effect and has earned gen-
eral acclaim. It is outlined by Twelfth Nightf,
directed by the world famous Romanian
director Silviu Purcarete; rehearsal. Haom-
let, directed by Enrique Diaz, a production
of Brazil’s Cia dos Atores, one of the most
provocative companies recently invited to
many festivals, and The Seagull, a produc-
tion of Theatre Kretakor, Hungary, directed
by Arpad Schilling.

The following festival editions have gone on
to continue and further extend that strategy
to date. Their international programme has
been made up of the most interesting and
successful names and performances shap-
ing the profile of contemporary European
theatre. Among its strongest highlights

are: Hey Girl by Romeo Castelluci with his
incredible theatre of images, a production of
Societas Raffaello Sanzio, Italy; Alvis Her-
mani’s Sonja, quite popular performance
being a model of contemporary authentism,

MaageHo83a, "MouseHcku kapmuuku kom XX0O
Bek" Ha Banem "Apabeck" u "EBponetcku no-
myBauw, npoekm 1999-2001", "Komegus Ha cAy-
2ume" Ha TeampanAeH doecmuBan "ABUHbOH",
Teamop "Puramlop" u Teamop "Po3 goo Ban",
®PpaHuyus, Teamop "boAzapcka apmusa" u mea-
mop "Aa crnpaga" Ha CmedbaH MockoB.
Apyza Bogeuwa meHgeHuUs npu pa3zwupaBa-
Hemo Ha kpvaa om 4vy>kgu cnekmakau e nog-
6opbom Ha apku peaauzauuu Ha kaacudecku

u MmogepHu mekcmoBe. Tyk MHO20 cuneH om-
38yk noayuaBa BvzgelcmBauiusam u opuauHa-
AeH cnekmakoA Ha AHgpul XXoagak "Xamaem.
CoHuwa", Teamop "Tapac LLleBueHnko" - Xap-
ko8, YkpatliHa, kakmo u "lTocnokuua FOAus" Ha
Egyapg Munep, Teamop "MaaguHcko" - Alobasi-
Ha, CroBeHus, "Megea" om EBpunug Ha Huke-
mu KoHmypu, HauuHaneH meamop - AmuHa,
lMopuusg, "XXaHa g’Apk", cueHapul u peXkucy-
pa Ha Muxal MaHymulo, HauuaHaAreH mea-
mop - bykypew, PyMoHusg, "TuMoH AmuHcku"
Ha Bepa LLypm, Bpemep LLekcnup KomnaHu,
lepmaHusg. BakHa nocoka 8 uzzparkgaHemo
Ha no-6oz2am MeXkgyHapogeH adbuul Cowo

e noka3zBaHemo Ha hocmaHoB8ku Ha HoBu
gpaMamypauyHu mekcmoBe, gonbAHEHO C ue-
AeHacouyeHu obpazoBameAHU U MeopemMuUYHU
nposBu B8 napareAHama npozpamMa. EgHo om
3HaYuMume cobumusg myk e cnekmakoAom
"TpaguuyuoHHo" om AelBug Npea Ha Cocnekm
Kaauop, Mhazzoy, BeaukobpumaHus, kakmo

u nocmaHoBkama Ha uzBecmHus pyMoHcku
pekucoop Pagy AdopuM Ha MHO20 Hazparkga-
BaHama nueca "/Ay4us ce nop3ana no Aega’
Ha MAagama AumoBcka aBmopka Aaypa Cun-
mus YepHuayckaime. Cmpemerkom coecmu-
Banobm ga ce npeBopHe B8 Macmo, kegemo ce
cpewam u BAuzam 8 guanoz akmyaAHume
MbpceHUs U mMeHgeHuyuu B8 gHewHama cue-
Hu4yHa npakmuka ocobeHo cuAHO ce nposBgBa
u B cenekuuama Ha opuauHaAHU aBmopcku
npegcmaBaeHus, ekcnepuMeHmMaAHU onumu
u npezeHmMauuu Ha kalouoBu 3a meamopa Ha
XX Bek dbuaypu u cnekmakau, ugcregBauwiu
2paHuyume Ha coBpeMeHHuUs cueHuYyeH e3uk.
Be3cnopHo Hal-apkomo cobumue 8 ma3su
yacm Ha dbecmuBaAHusa adbuw € npegcma-
BAeHuemo Ha Llenmopa Ha Mexku MpomoBcku
u Tomac Puuapgc "Dies Irae" ("Boyku 2Ha8"),
noka3aHo Ha "BapHeHcko Aamo" 2004. CuneH
om3Byk noAyuyaBa u uzgBecmHusam c yyacmu-
emo cu B8 MHo20 npecmukHU doecmuBaau
MoHocnekmakoAa "hacoBe" Ha peXkucbopa

NMOTAEA KbM CEBE CHU 37

Moxan CumoHc, HauuoHaaeH meamop - lenm,
Beazusg 8 uzkAlouumeAHOMO U3NbAHEHUE Ha
MepyyH Yuasmc, kakmo u "TMeHcuoHep no Bo3-
pacm" Ha Ypcyaa MapmuHec om O6eguHeHo-
mo kpaacmBo.

MNoAaumukama Ha uHMeH3uBHo pazwupsaBaHe
Ha npoezpamMama om 4vy>kgu cnekmakau 3ako-
HoMepHOo goBe>kga go HaMepeHUemMo Mms ga
gobue obAauka Ha cepuo3eH MeXkgyHapogeH
decmuBaneH doopyM. Bogeuwiomo Hamepe-
HUe Ha nocAegHUME u3gaHus e ga 3ano4yHam
ga nokazBam npegu Bcuuko Hal-gobpume u
npegcmaBumenAHu 3a gBurkeHusama 8 eBpo-
nelckusa meambp 8 MOMeHMa CUEHUYHU Cb-
6umus. ToBa HaMepeHue HaMupa ybegumea-
Hama cu peaauzauus 8v8 "BapHeHcko Aamo”
2006. He2oBuam MHO20 cuAeH MeXkgyHapogeH
acdbuw He camMo ecmecmBeHo homBoprkga-
Ba Macmomo My B8 2pynama Ha ocHoBHuUMe
eBponelcku cpecmuBanu gHec, HO U cpewa
BoAz2apckume meampaAu u 3pumeAu ¢ HIkoA-
ko om eMbAeMamuuyHUMe uMeHa U 3a2AaBus
Ha cueHama om nocaegHume 2oguHu. Cmpyk-
mypupaHemo Ha npozpamMama om uy>kgu
cnekmakAu ceza e nogyuHeHO Ha ugesima ms
ga noka>ke BugoBe meamvp, ompa3zsaBawy, Bo-
geuwiama meHgeHuus Ha Haulemo cbBpemMue
- MopceHemMo Ha nobmuula eguH koM gpye,
cmpemMexka ga pazbupame u ga 6bogeMm pas-
6upaHu 8 pa3zAauyHu kyamypu u konmekemu.
B Hes ca BkaloueHu meampanHu >kaHpoBe,
cnocobHU ga npecuyam 2eozpadckume u
gyxoBHume 2paHuyu, ga 6bgam npuemaHu
oM pa3HOPOgHU aygumopuu - npegcmabae-
Hus no kanacuuecku mekcmoBe, coBpemeHeH
MaHu, UHMepgucUUNAUHAPHU doopMU, CoYe-
maBauwu MyAmuMegus, meambp Ha cpegama
u >kuBo u3znvAHeHuUe, woy, BkalouBaw,o npak
koHmakm coc 3pumeaume. Om msax Hal-cuA-
Ho Bov3gelicmBue u wupoko ogobpeHue npe-
gu3BukBa AUHUSMa Ha Meamovpa, U3znoA3zBauy
kanacukama kamo yHuBepcaaHa ocHoBa 3a
pa3zbupaHe. Ta e ouepmaHa om "ABaHalicma
How," Ha cBemoBHO u3zBecmHusa pyMoHcku
pexkucoop CuaBuy NMypkapeme, "penemuuus.
XamMaem" Ha egHa om Hal-npoBokamuBHume
u kaHeHU HanocAegbk mpynu - 6pa3zuackama
"KoMnaHsa goc amopec" ¢ pexkucoop EHpuke
Auac u npucocmBautama 8 adbuwa Ha Bcuuku
2oAeMu eBponelicku dpbecmuBanu caneg npeMu-
epama cu 8 kpas Ha 2003 2. "Yalka" Ha Apnag
LLuAuHz, Teamop "Kpemakop", YH2apus.
CaegBawume u3gaHusa Ha doecmuBara go
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a production of New Theatre, Riga, Latvia;
Lithuanian Oskaras Korshunovas’'s Romeo
and Juliet, Declan Donnellan’s Andromaque,
a production of C. I. C. T. / Théatre Des
Bouffes Du Nord, Paris, France; Galin Stoev's
Life is a Dream, a production of Théatre de
la Place, Liege, Belgium; Radu Afrim’s The
Avalanche, a production of the National The-
atre, Bucharest, Romania; the impressive
solo performances Shylock, directed by Gar-
rett Armstrong and Shakespeare’s Villains,
directed by Steven Burkoff, UK; Philoctetes,
directed by Dimiter Gotscheff who also de-
buted as an actor (Volksbiihne, Berlin) as
well as Diary of a Madman and Consider

the Lobster by the exceptional actor Samuel
Finzi made at Deutsches Theater and Volks-
buhne, Berlin. The festival continued to pres-
ent some of 20-century theatre legends such
as Peter Brook with his performance The
Grand Inquisifor based on Dostoyevsky, a
production of C. |. C. T. / Théatre Des Bouffes
Du Nord, Paris, France and Eugenio Barba’s
Salt, a production of Odin Theatre, Den-
mark. Contemporary dance has also been
represented by some of the leading names
and strong performances. Rankefod by the
renowned choreographer and performer
Kitt Johnson and Grasping the Floor with the
Back of My Head by Mute Company, Den-
mark earned great success. The masterful
documentary theatre of Rabih Mroué from
Lebanon with his Looking for a Missing Em-
ployee and Hotel Methuselah, a wonderful
example of the increasingly popular devised
theatre by UK’s theatre company Imitating
the Dog have made a lasting impression.
Some well-selected, diverse installations
and performances have also found their
wide audience of all ages, e.g. Black Sea
Oracle by SIGNA Company, Denmark and
3D video installation Stereoscopic Trilogy by
Billy Cowie, UK stand out among them as
quite inventive and effective pieces.

It has become a common festival practice
for the past years to host various significant
international theatre projects, forums and
events. Here is important the inclusion of
SEAS Coastal platform, a part of the Black/
North SEAS project by Intercult, Sweden
(supported by the European Commission)
whose aim is to find links between differ-

ent arts and social contexts in the countries
along the Black Sea coast as well as one of
Open Space discussions, a part of the Brit-

ish Council’s Creative Collaboration project
carried out with partners from 17 European
countries.

By launching in 2007 the World Theatre in
Sofia programme showing most of person-
alities and performances that are represen-
tative of today’s theatre in Sofia, the festival
has opened to a major part of Bulgarian
audience and theatre community because
it now takes place at stages in Bulgaria’s
two largest cities. In 2011, another large-
scale initiative was added to the interna-
tional programme. Thanks to the coopera-
tion among the British Council, Cinema City,
World Theatre in Sofia programme of ITF
Varna Summer and the Sofia Municipality,
Bulgaria joined NT Live, the global project
of the Royal National Theatre in London,
launched in 2009 in order to live broadcast
the performances of the top British stage
via satellite in different countries around
the world at the same time when they are
delivered to London spectators. The first
four performances of the Royal National
Theatre in London were live broadcast in
Sofia and garnered spectacular attention.
On 5 December 2011, for the first time the
Sofia spectators became part of the huge
audience of the premiere of the new British
play Collaborators by John Hodge, a strong
political piece about Stalin-era repression
against Bulgakov. Then Bulgarian audience
was introduced to a new drama text, Travel-
ling Light by Nicholas Wright followed by the
bold reading of Shakespeare’s The Comedy
of Errors by Dominic Cooke in the spirit of
urban authentism and the masterful clas-
sic staging of Mistakes of a Night by Oliver
Goldsmith.

The scope of festival's parallel programme
has increasingly expanded over the years.
Today it covers an impressive amount of ini-
tiatives and activities adding up to its image
of a place for theatre celebration and fruit-
ful work meetings. Having first appeared
in 1995 as a modest module with a single
event (discussion of Bulgarian performances
in the bill) for the past fifteen years it has

gHec npogbakaBam u pazwupsaBam ma3su
npozpaMHa cmpameaus. TexHuam meXkgy-
HapogeH acbuwl e uzzpageH om Hakou om
Hal-uHMepecHUMe U yCheWwHU UMEeHa U 3a-
2AaBug, ouepmaBauwu npoduAa Ha coBpeMeH-
Hus eBponelicku meamovp. Cpeg HezoBume
HaU-cuAHU akueHmu ca Pomeo Kacmeayuu u
Hea2o0B8usm HeBeposmeH meambvp Ha obpa-
3ume c "Xel, momuue", Cocuemac Pachaeno
CaHuuo, Mmaausga, AABuc XepMaHuUc ¢ MHO20
nonyAsapHusa cu cnekmakoA-o6pazeuy Ha Co-
BpemeHeH aBmeHmu3om "CoHa", HoB mea-
mop - Puza, AamBusg, Ockapac KopwyHoBac ¢
"Pomeo u XKyauema", AumBa, AeknaH AoHe-
AaH ¢ "AHgpomaxa", C. I. C. T. / Teamop byd
gvo Hop - Mapuxk, PpaHuuga, Naaun CmoeB ¢
"XuBomovm e coH", Teamp ge Aa lNMaac - Auedk,
Benazaugq, Pagy Adopum ¢ "AaBuHama", Hauuo-
HaAeH meambup - bykypeuws, PyMoHusg, apkume
MoHocnekmakau "LLelAok" Ha lapem Apwmc-
mpoHa u "3rnogeume Ha Lekecnup" Ha Cmu-
BvH Bbopkod om O6eguHeHomo kpaacmBo,
"®urokmem" Ha AuMumop lMNoueB, kolimo 3a
nopBu nom ce npegcmaBsa u kamo u3znoAHU-
meAn (PorkcbloHe — BepAuH), kakmo u "AHeB-
Hukom Ha eguH Ayg" u "OmHocHo omapa"

Ha u3kalouumenaHusa akmoop CamyeA PuHuu,
cb3gageHu B8 "Aoluec meamvop" u Poakcblo-
He — bepAuH, lepmaHug. PecmuBarom npo-
gonkaBa ga npegcmaBsa u AezeHgume Ha me-
amopa Ha XX Bek. Ceza moBa ca NMumop bpyk
¢ "Beaukuam unkBuzumop" no AocmoeBcku,
C.I.C.T./ Teamovp Byd goo Hop - Mapuxk,
PpaHuyus u Ey>keHuo bapba coc "Con", OguH
meamop, AaHusa. CoBpeMeHHUSM MaHuy, Coulo
e npegcmaBeH om Bogeulu UMEHa U CUAHU
cnekmakau. be3cnopeH ycnex 3aBoloBam
u3zBecmHama xopeozpadpka u uznoAHUMeAka
Kum A>koHcoH ¢ "RANKEFOD (pakoo6pagHo)"
u KomnaHnus "Mlom" ¢ "Aa gokocHew noga

c 2AaBa" om AaHus. CuaHo BneuamaeHue
ocmaBsm u Malicmopckusam gokymMeHmaneH
meambop Ha Pabu Mpye om AuBaH ¢ "B mop-
ceHe Ha uguyezHaAus cAy)kumea" u yygecHuam
obpazeu Ha Habupawug Bce noBeue ckopocm
gHec guBalizuHa meamup ¢ "XomeA Mamy-
can" Ha mpynama "MMmumelmuHa go go2" om
Ob6eguHeHomo kpaancmBo. Aobpe nogbpaHu-
me pa3zHoobpazHU UHCMaAauuu u nopdop-
MaHCU CbU,0 HaMupam cBos wupoka aygumo-
pus om Bcuuku Bozpacmu. Cpeg max kamo
ocobeHo uzobpemameaAHu u Bo3gelcmBauyu
ce omkposaBam nopdopMbHC-UHCMaAauus-
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ma "YepHomMopckuam opakyA" Ha KoMmnaHus
"SIGNA" om AaHus u 3D Bugeo uHcmaAauu-
ama "CmepeockonuyHa mpunozus" Ha Buau
Kayu om O6eguHeHomo KpaacmBo.
O6uyvaliHa npakmuka 3a dbecmuBana npe3
nocAegHUMe 20guHU cmaBa u npegocmabs-
Hemo Ha goMakuHcmBo Ha pa3AUYHU 3HaYU-
Mu Me>kgyHapogHU meampaAHu npoekmu,
dopyMu u cobumus. OcobeHo Ba>kHo Macmo
myk 3aema BkalouBaHemo B8 npozpamama

Ha nAamdopmama "SEAS Coastal" —uyacm
om npoekma Black/North SEAS Ha Intercult,
LLBeuus (c nogkpenama Ha EK), kolimo muop-
cu Bpov3zkume MeXkgy pasauyHume uzkycmBa
u coyuanHume koHmekcmu 8 cmpaHume no
kpalbperkuemo Ha CeBepHo u YepHo Mope,
kakmo u Ha egHa om nopeguuama guckycuu
"OmBopeHo npocmpaHcmBo" —yacm om
npoekma Ha BpumaHcku coBem "TBopuecku
compygHuuyecmBa", ocouuecmBsaB8aH ¢ napm-
Hoopu om 17 eBponelicku gop>kaBu.

Coc cozgaBaHemo npe3 2007 2. Ha npozpaMa-
ma "CBemoBeH meamop B8 Cocpus", koamo
noka3Ba noBeuemo om uzbpoeHume npeg-
cmaBumeAHU 3a gHeWHUs meambobp AUYHO-
cmu u cnekmakau u 8 cmoAuuama, doecmu-
Banom npuobuwiaBa Beue o2zpoMHa yacm om
6oAazapckama nybAauka u meampanHa obwi-
Hocm, gokoAkomo ce cAyuBa Ha cueHumMe Ha
gBama Hau-2oneMu 2paga B8 cnpaHama. Mpe3
2011 2. MedkgyHapogHusm acdbuwl e oboza-
meH ¢ owe egHa MawabHa uHuyuamuBa.
BArazogapeHue Ha napmHobopcmBomo Mexkgy
BpumaHncku coB8em, Cinema City, MNpoepa-

Ma "CBemoBeH meamop B8 Codoua" Ha MTP
"BapHeHcko Aamo" u CmoAuyHa obuluHa,
BoAzapusd ce npucveguHaBa koM 2r06aAHUSA
npoekm Ha HauuoHaAHUS meamovp 8 AoHgoH
NT Live ("National Theatre Live"), 3anouHan
npe3 2009 2. u cocmosdauy, ce B8 cameAumHo
u3ArouBaHe Ha nocmaHoBkume Ha nopBama
6pumaHcka cueHa 8 cmomuuu kuHocaAoHU

B8 pazAudyHU cmpaHu no cBema egHoBpeMeH-
Ho ¢ noka3BaHemo uM npeg AoHgoHckume
3pumeau. NMopBume yemupu nocmaHoBku
Ha AoHgoOHckus HauUOHaAeH Meamoup, U3Ab-
yeHu "Ha >kuBo" 8 Cocbus npeMmuHaBam npu
uskalouumenaeH unmepec. Ha 5 gekemBpu 2011
2. cmoAuYyHama nybauka 3a nopBu nom cmaBa
yacm om MHO20XUAgHamMa aygumopus Ha
npeMuepama Ha HoBama 6pumaHcka nueca
"CompygHuuu"- cuaeH noaumudecku mekem
Ha A>koH Xogrk 3a penpecuume Hag byazako8
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expanded into a couple of well-established
components supplemented by new events
from time to time.

Among the main components shaping the
parallel programme an essential place has
the large-scaled programme of interna-
tional conferences, theoretical discussions,
seminars on key problems of contemporary
theatre as well as critical debates on the
festival programme and Bulgarian theatre.
Some of the international and national con-
ferences that have been quite important for
the understanding of the theatre situation of
the day and for the inclusion of theoretical
ideas into the stage practices were: The-
atre as a Phenomenon in European Cultural
History (1997), Drama, Theatre, Media (1998),
Theatre and Town: Towards a New Attitude
(1999), The Theatre Practice at the End of the
1990s (1999) Theatre on the Borderline (2000),
Ritual - Theatre - Ritual (2001), Cultural
Bridges - Theatre in Regions/Situations of
Conflicts (2002), Performing Arts Sector -
European Horizons (2005), The Classics: The
Universal Theatrical Code (2006), Contempo-
rary Drama in Different European Theatres.
The Role and the Challenges of the Transla-
tion for Theatre (2006), Theatre Transcend-
ing the Boundaries and Theatre Rediscover-
ing the Town (2007), Global Crisis and Arts:
Possible Solutions (2009), Theatre Beyond
Local Stages and Bulgarian Theatre Net-
work: Prospects for Development (2010), The-
atre Practice in the First Decade of the 21st
Century (2011). The seminars have tradition-
ally generated strong interest; prominent
among them for their significant practical
impact were Theatre Festivals into the Con-
text of Changing Europe (1997), Festivals and
Routes (1999) and New European Standards
in Stage Technique (2008).

Educational forms and initiatives have con-
siderable share in the parallel programme.
Numerous creative ateliers, presentations,
workshops, educational seminars and
laboratory demonstrations have crowded
all vacant halls and spaces at any time. The
Young Playwrights workshop, organized

by the Royal Court Theatre - London, the
Bulgarian Theatre Association and the Brit-
ish Council as a meeting of young Bulgarian

playwrights and the representatives of the
Royal Court Elyse Dodjson (Associated Direc-
tor of Royal Court Theatre), Mary Peat (di-
rector), Sarah Kane (playwright) in 1998, left
lasting traces in the memory and creative
experience of participants and spectators
alike. This success was followed by another
workshop on new drama writing Drama
and Stage New Forms of Interaction in 2000,
conducted by the British playwright Martin
Crimp and the director Katie Mitchel. Other
workshops with strong resonance were
New Techniques of Movement: Feldenkreis,
conducted by Kristoph Berger (Switzerland)
and Vazkressia Viharova (Bulgaria); Bodies
Beyond Everyday Life, conducted by Rob List
(The Netherlands); Bodies and Time, moder-
ated by Vazkressia Viharova and Zarko Uzu-
nov; Dream as an Ecstatic Model of Living,
Technique of the Dream Hunters and Human,
All Too Human, moderated by Margarita
Mladenova and lvan Dobchev; Actor-Space-
Spectator, conducted by Barry Edwards (UK);
Theatre and Anthropology, lecturer: Prof.
Michel Nebenzahl (France); Writing for the
Space Stage: Visualizing the Play, moderator
Gabriel Gbadamosi (UK). Well received and
sought-after were the educational seminars
Modernism in Bulgarian Literature with lec-
turers Boyko Penchev and Georgi Gospodi-
nov and Theory and Practice of Marketing,
lecturer Dick Hendriks (The Netherlands).
The conversations with some emblematic
Bulgarian and foreign directors and actors
such as Dimiter Gotscheff, Samuel Finzi, Jo-
sef Bierbichler, Yosif Sarchadjiev have also
had strong resonance.

The initiatives related to festival’s efforts to
operate also as a market for performances,
recognized and debuting actors, directors
and companies have been a crucial part of
the parallel programme as leading place in
it have the annual presentations of direc-
tors' projects, fragments of performances
by students graduating from the National
Academy of Theatre and Film Arts and the
Theatre Department of the New Bulgarian
University as well as theatre schools from
abroad (such as the University of Chicago,
lllinois and the Department of Theatre Arts
at the University of Towson, Maryland, USA).
Among the numerous other events in the
parallel programme are: specially invited

no Bpememo Ha CmaauH. CAeg moBa omHoBo
ce cpewHa ¢ HoB gpaMamypaudyeH mekem -
"Mpobascouu" Ha Hukoaoc Palim, nocaregBaH
om gpv3kus npoyum B gyxa Ha ypbaHucmuu-
Hug aBmeHmu3oM Ha peXkucbopa AoMuHuk
Kyk Ha LLekcnupoBama "Komegusa om 2pew-
ku" u om maticmopckama kaacuuecka nocma-
HoBka Ha komegusama Ha OAuBop loagcMum
"Tpewkume Ha Houyma".

FpaHuyume Ha napaneAHama hpoz2pama
Ha dpecmuBara npe3 2o0guHuUmMe Bce noBe-
ye ce pazwupaBam, 3a ga o6xBaHam gHec
pecnekmupauw, kpva om uHUUUamuBu u gel-
Hocmu, gou3zzparkgawu obpaza My Ha mea-
mpaAeH npazHuk u Mscmo 3a npogykmuBHu
pabomHu cpewu. NMogaBuaa ce 3a nopBu nom B8
uzgaHuemo om 1995 2. kamo ckpomeH Mogya,
BkalouBauy, egHa-eguHcmBeHa nposBa — 06-
coykgaHemo Ha BkaloueHume B8 acbuwa 6oA-
2apcku cnekmakau, npe3 nocaAegHume nem-
Hagecem 20gUHU Mg ce pa3zpbula B8 Hakoako
mpalHo ymBopguAu ce koMnoHeHMa, koumo
nepuoguyHo ce gonovABam om HoBu cobumus.
Cpeg ocHoBHUMe koMnoHeHMuU, odhopMauLU
obAuka Ha napaAeAHuUs adbuw, coulecmBeHo
Msicmo 3aemMa MawabHa npozpamMa om mexk-
gyHapogHuU koHdepeHuuu, meopemuyHu guc-
kycuu u pabomHu ceMuHapu Bopxy kalouoBu
Bonpocu Ha coBpeMeHHUS meambp, kakmo u
om kpumuuecku ob6corkgaHus u gebamu Bopxy
decmuBarHama npozpaMa u boazapckomo
cueHuyHo u3kycmBo. Ba>kHo 3HaueHue 3a oc-
MucAgaHemo Ha akmyaAHama meampaAHa cu-
myauus u BkalouBaHemo Ha meopemuyHume
ugeu B8 cueHuyHama npakmuka uzuzpaBam
npoBegeHume B8 pamkume Ha doecmuBana
MeXkgyHapogHU u HauuoHaAHU koHdbepeHuuu
"Teamopom kamo deHomeH B kyamypHama
ucmopus Ha EBpona" (1997), "Apama, meamop,
Meguu" (1998), "decmuBarom u 2pagom": "Te-
ambpbMm U 2pagom — egHO HoBo omHowleHue"
(1999), "TeampanHama npakmuka 8 kpas Ha 90-
me" (1999), "Teamvpom Ha 2paHuuume" (2000),
"PumyaA — meamop - pumyaa" (2001), "Kya-
mypHU MocmoBe - meamovpom 8 palioHu / cu-
myauuu Ha koHdbAaukmu" (2002), "CueHudyHUME
ugzkycmBa - eBponetlicku xopuzoHmu" (2005),
"Kaacukama: YHUBepcaAHUSM meampaneH
kog" u "CvBpemMeHHama gpamamypaus 8 eB6-
ponelickume meampu. MNpeguzBukameacmBa-
ma Ha meampaAHus npeBog" (2006), "Teamo-
pom: npecuyauw, 2paHuyume” u "Teamopom
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npeomkpuBauw, 2paga" (2007), "MobarHama
kpusa u uzkycmBama. BoamMorkHU peweHus"
(2009), "Teamopom omBobg AokarHUmMe cueHu"
u "BoAazapckama meampaaHa mpeXka. MNepc-
nekmuBu 3a pazBumue" (2010), "TeampanHa-
ma npakmuka npe3 nopBomo gecemuaemue
Ha XXI Bek" (2011). TpagUUUOHHO CUA€H UHMe-
pec npegu3zBukBam u pabomHume ceMuHapu,
mexkgy koumo ¢ Ba>kHo npakmuuecko Bv3-
gelcmBue ce omkpogBam "TeampaAHume
decmuBaau 8 koHmekcma Ha npoMeHawa ce
EBpona" (1997), "®ecmuBaau u mapwpymu"
(1999) u "HoBume eBponeilcku cmaHgpamu 8
cueHuyHama mexHuka" (2008).

MHo20 20AiMO MAcmMoO B hapaAreAHama npo-
2paMa e omgeneHo Ha obpazoBameAHume
dopmMu u uHuywuamuBu. OzpomMeH 6pol MBop-
yecku ameAuema, npezeHmauuu, yopkwonu,
obyyumeAHU ceMuHapu u pabomHu geMoH-
cmpauuu 3anovABam Bceku Muz u Bcuuku
cBobogHU om npegcmaBAeHUs 3aAU U Npoc-
mpaHcmBa Ha doecmuBana. Cpeg msax ocobe-
Ho apka crega B8 cnomMeHUMe U mBopueckus
onum Ha yyacmHuyume u npucecmBauwume
ocmaBs yopkuionom "MaAagu gpamamyp3u”,
opaaHu3upaH om Poaa Kopm Tuomop - AoH-
goH, boazapcka acouuauus 3a meamop u bpu-
maHcku coBem 8 Cocpus kamo pabomHa cpe-
wia Ha MAagu 6oazapcku gpaMamyp3u u npeg-
cmaBumeaume Ha Poaa Kopm EAu3 AogcoH,
Mepu Muim u Capa KelH (1998). Ycnexom My
e nocAregBaH npe3 2000 2. om gpya yopkuwon
no HoBo gpaMamypau4yHo nucaHe "Apama u
cueHa - HoBu dopmMu Ha BzaumogelicmBue"

¢ 6pumaHckusa gpamamypea MapmuH Kpumn

u pe>kucbopa Kamu MuuoA. MHo20 cuaeH om-
38yk umam u yopkwonume "HoBu mexHuku
Ha gBukeHuemo: Peagerkpatic" ¢ Bogeusu
Kpucmodb bepzep (LLBeliuapus) u Bogkpecus
BuxvpoBa; "Tera u3zBoH exkegHeBuemo" ¢ Bo-
geuw, Pob Aucm (XonaHgus); "Teaa u Bpeme" ¢
Bogeuwu Bo3kpecus BuxopoBa u 3apko Y3yHoB;
"CoHam kamo ekcrnamuueH Mogena Ha >kuBe-
eHemo", "TexHuka Ha AoBuume Ha coHuwa"

u "YoBewko, mBopge yoBewko" ¢ Bogeuwiu
Mapzapuma MAageHoBa u NBaH AobueB;
"Akmbop-npocmpaHcmBo-3pumen" ¢ Bogeuy
Bapu Egyapgc (BeaukobpumaHus); "Teamop

u aHmponoAozusa" ¢ Bogew, npod. Muwea
Heb6eHuaA (PpaHyusg); "MNMucaHe 3a cueHa - Bu-
3yaAuzupaHe Ha mekcma" ¢ Bogeuwy Mabpuea
[6agamMocu (BeaukoBbpumaHus). TopceHu u go-
6pe nocemeHu ca u obpazoBameAHus MOgYA
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performances, host theatres’ performances,
exhibitions of works of art and scenogra-
phy, student actions and performances,
presentations of theatre books and maga-
zines, screenings of films about key figures
of contemporary European theatre such as
Ariane Mnouchkine and Peter Brook. Among
them stand out Forward motion, a collec-
tion of dance films of the British Council and
South East Dance, UK and the documentary
Pina (Germany/France). Special emphasis
has been placed on theatre concerts; some
memorable examples of them are: Blue in
the Blue. Gershwin, a production of Theatre
Jazz Band Germany-Bulgaria, directed by
Stefan Moskov with the participation of Maya
Novoselska and Samuel Finzi; The Wall, a pro-
duction of the State Philharmonic Society &
Opera, Varna and Giessen Theatre, Germa-
ny; concert-happening by Hristo Mutafchiev
and friends from the pop-rock band B.T.R.;
Canzoni per Laura, a theatre concert based
on Petrarca's Triumphis Mortis, a production
of the Royal Dramatic Theatre of Stockholm,
Sweden; Stefan Valdobrev and the National
Team, Acoustic Trio 3000 by Veselin Koychey,
Ivan Lechev and Tsvetan Nedyalkov, Yildiz
Ibrahimova and Varna Chamber Orches-
tra conducted by Gancho Ganchev, Clown’s
Song by Milcho Leviev.

In 2002, an important new initiative was
launched within the parallel events: the pro-
gramme to produce festival’s own perfor-
mances and participate in co-productions.
Some of the most interesting and innovative
performances for the past decade in Bul-
garia were created within its framework: Ar-
chaeology of Dreaming, after lvan Viripaev's
play Dreams, directed by Galin Stoev and
4:48 Psychosis by Sarah Kane, directed by
Desislava Shpatova, cast: Snezhina Petrova
and Ivo Dimchev (in collaboration with Sfu-
mato Theatre Laboratory) as well as the co-
production with the National Theatre "lvan
Vazov": Vazkressia Viharova’s The House of
Bernarda Alba by F. G. Lorca of (2006), star-
ring Tsvetana Maneva in the leading role.

The festival has already established a tradi-
tion of presenting street performances as
an integral part of the parallel programme
aiming to "open up" theatres to citizens

and get all passers-by, guests and tourists
involved in the festival atmosphere. Street
performances are most commonly deliv-
ered by troupes from Poland, UK, the Czech
Republic, Italy. Their outdoor shows of fire
juggling, acrobatic numbers, stilts balanc-
ing, clowning and light effects in the square
in front of Drama Theatre - Varna have not
only attracted numerous spectators but
also inspired followers. For the ten days of
the festival the open space around the two
theatre buildings hosting the official pro-
gramme’s events are transformed into a
colourful performance around the clock.

Many more pages are needed to give a
comprehensive account tracing out the long
way of multiple directions the International
Theatre Festival Varna Summer has come to
date. In summary, it looks as follows: for 20
years International Theatre Festival Varna
Summer has consistently and decisively
established itself as one of the recognized
places for intensive theatre dialogue on Eu-
rope’s theatre map.

Kamelia Nikolova

"MogepHu3Mbm B8 6oa2apckama Aumepamy-
pa" ¢ Aekmopu Boliko NMNeHuyeB u leopau locno-
guHOB U ceMuHapa 3a meampaAHU MeHug>kKo-
pu "Teopusa u npakmuka Ha MapkemuHz2a" ¢
Arekmop Auk XeHgpuke (XoaaHgus). CuaeH om-
38yk uMam u mBopuyeckume pa3zzoBopu ¢ em-
6aeMamuuHu 6vAa2apcku u uy>kgu pexkucoopu
u akmoopu - Aumumop loueB, Camyea PuHuy,
Mozed BupBuxaep, Mocud CopuagrkueB.
CowecmBeHa poAa B napareAHamMma npozpama
uMam u uHuyuamuBume, cBop3aHu C ycuAue-
mo Ha dpbecmuBana Bce noBeue ga cpyHkuuo-
Hupa u kamo meampaAHa 6opca Ha chnekma-
kau, ymBopgeHu AudHocmu u geblomupauwiu
apmucmu, peXkucobopu u mpynu. Tyk Bogeuwio
MsaAcmMo 3aeMam e)ke2ogHume npegcmaBs-
Huga Ha pe>kucoopcku npoekmu u omkocu om
cnekmakau Ha 3aBopwBaulu cmygeHmu om
HAT®UN3 u TeampaAHug genapmaMeHm Ha
HBY, kamo u om meampaAHU y4yuAuw,a om
yy>k6buHa (YHuBepcumema B8 Yukazo, MAuHouc
u TeampaaHuga genapmamMeHm koM YHuUBep-
cumema 8 TaycoH, MepuneHg, CALLL). Cpeg
MHo>kecmBomo gpyau nposaBu, BkaloueHu 8
napaAeAHuUs acbuwl ca cheyuaAHo nokaHeHu
cnekmakau, cnekmakau Ha meampume-go-
MakuHu, cueHozpadocku u xygorkecmBeHu u3z-
AoXk6u, cmygeHmcku akuuu u nopchopMaHcu,
npegcmaBsaHe Ha meampaAaHu kHuzu u cnu-
caHug, npoxkekuuu Ha douamu 3a kalouoBu 3a
coBpeMeHHuUs eBponelicku meamovp cuaypu
kamo Apuan MuyuwkuH u Mumop Bpyk. Cpeg
max ce omkposiBa koanekuusma om maHuoBu
duAMuU Ha BpumaHcku coB8em u South East
Dance - Beauko6pumaHusa "®OPYbPA MO-
YWbH" u gokyMmeHmaaHusm cdouam "lMuHa"
(lepmaHusa/dpaHuus). CneuuaneH akueHm e
nocmaBeH Bopxy meampaAHume koHuepmu,
cpeg koumo apvk cnomeH ocmaBsam "CuHoo

8 cuHobomo. Nlepwyur" ¢c yyuacmuemo Ha Mas
HoBoceacka u Camyen PuHuyu, perkucoop Cme-
daH MockoB, TeampaneH grka3 6eHg lepma-
Hus - boAazapus; "CmeHama" Ha OnepHo-doua-
XapMoHU4Ho gpy>kecmBo - BapHa u Teamop
"TuceH", lTepmaHus; "Xpucmo MymadouueB ¢
npuameaAu om B.T.R.", "lecHu 3a Aaypa" no
"Triumphis Mortis’ om ®paHuecko NMNempap-
ka, Kpaancku meamop - Cmokxoam, LLIBeuus,
"CmedbaH BoagobpeB u HauuoHaAHUAM om-
6op", "AkycmuuyHo mpuo 3000" Ha BeceAuH
KolueB, MBan AeueB u LiIBeman HegankoB,
Moagoe3 MBpaxumoBa u Baprercku kamepeH
opkecmup ¢ gupuzeHm lMaHuo MNaHueB, "lMecen-

NMOTAEA KbM CEBE CHU 43

ma Ha kaoyHa" Ha Muauo AeBueB.

Ba>kHo HoBo cvbumue cpeg napaAeAHUMe
nposiBu Ha dpbecmuBara e cmapmupaHemo
npe3 2002 2. Ha npozpaMama My 3a npogyuu-
paHe Ha cobcmBeHu cnekmakau u yyacmue

8 ko-npogykuuu. bAazogapeHue Ha Heq ce
nosiBaBam egHuU om Hal-uHMepecHUMe u
uHoBamuBHU npegcmaBAeHus npe3 nocaeg-
HOMO gecemuAemue y Hac — "Apxeonoausi

Ha coHyBaHemo" no nuecama "CoHuuwia" om
MBaH BupunaeB Ha NaauH CmoeB u "lMNcuxo3a
4:48" om Capa KeliH Ha AecucnaBa LLinamo-
Ba coc CHerkuHa MempoBa u NBo AumueB (8
compygHudyecmBo ¢ TP "Cdhymamo"), kak-

Mo u coBMecmHama npogykuusa ¢ HapogHus
meamop "AoMom Ha bepHapga Anba" om P.
I. Aopka Ha Bo3zkpecusa BuxovpoBa ¢ LiIBemaHa
MaHeBa 8 2aaBHama poas.

Beue no mpaguuus kamo cocmaBHa yacm om
napaAeAHama npozpama Bcaka 2oguHa dec-
muBaAbm npegAaza u yaudyHu cnekmakau, ko-
umo ga "omBopam" canoHume koM 2paga, ga
Bkalouam Bcuuku - cayyaliHo npeMuHaBauwiu,
20cmu U mypucmu, 8 ammMocdepama Ha me-
ampaAHus npagHuk. Ta3zu dpyHkuusa Hal-yecmo
u3znoAHa8am mpynu om MoAwa, BeAaukobpu-
maHusg, Yexusa, Mmaaus. TexHume npegcma-
BAeHus, uzzpageHu Bopxy >koH2AUpaHemo

c o2bH, akpobamukama u 6araHcupaHemo

Ha kokuau, knoyHagama u cBemAuHHUMEe
edekmu, u npegcmaBeHu Ha nAaoulaga npeg
BapHeHckusa meamop, He camo 6op30 Ha-
mpynBam okoAo cebe cu MHo206poliHa aygu-
mopusg, HO U cb3gaBam cBou nocaegoBameau.
3a gecemme gHuU Ha dbecmuBana npocmpaH-
cmBama okono gBeme czpagu Ha meamopa,
kbgemo npomuuyam cobumusama om odouuu-
aAHama npozpaMa, ce npeBpobuiam B8 nocmovp
geHoHouweH cnekmakoA.

3a ga 6vge uguepnameAHO NpPocAegeH MHO-
20NOCOYHUSAM U HacumMmeH Nom, u3BopBsaH

om BapHeHckus meampaneH doecmuBan go
gHec, ca HeobxXxoguMu ouLe MHO20 CMpaHuuU.
O606uieH Hakpamko mol obaue uzaaerkga
maka: 3a 20 2oguHu MT® "BapHeHcko Asmo"
nocaegoBameAHo u kamezopuuHo ce ymBop-
gu kamo egHO om Mecmama 3a UHMeH3uBeH
kyamypeH guanoz Bopxy meampaAHama kap-
ma Ha EBpona.

Kameauss HukonoBa



